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Heroism, Harmony and Triumph

2 May, Ely Cathedral

Bill Perceval-Maxwell finds lyricism, despair,
energy, and boisterous high spiritsin this testing
programme

Ely Sinfonia’s spring concert comprised Beethoven’s
Egmont Overture and Triple Concerto, and Walton’s
cathartic First Symphony. This interesting programme
provided the orchestra, under Steve Bingham’s careful
and precise direction ample opportunity to
demonstrate the considerable progress it has achieved.

Inspired by Goethe’s play about the high-minded Dutch
nobleman Count Lamoral Egmont and his stand
against the introduction of the
Inquisition  in  the  Spanish

one of his best overtures and Ely

Sinfonia responded well to the various key dramatic
moments. From the opening grim chords depicting
Duke of Alba’s hard-heartedness, the pleading
woodwind theme of Egmont and the acceleration into
the main Allegro, Bingham and the orchestra
successfully brought out the contrasts within the
music. The excellent interplay between strings and
woodwind was a constant
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oboe and clarinet leads and
forceful interjections from
the trumpets and timpani.
So well-balanced was the
orchestra that the

Beethoven: Egmont Overture
Beethoven: Triple Concerto
William Walton: Symphony No.1

Spirited, thoughtful playing
Netherlands, Beethoven composed from The Fidelio Trio

Steve Bingham, conductor | Fidelio Trio, soloists | Ely Sinfonia
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deadening effects of the Cathedral were reduced to a
minimum. The Sinfonia played with great energy and
determination throughout, particularly during the final
affirmation of Egmont’s moral triumph, and the
overture’s powerful conclusion was met with
enthusiastic applause from the sizeable audiencein the
nave and transepts.

Within Beethoven’s concerto output, his Triple
Concerto stands out as pivotal to what he achieved in
the genre. The challenge for the conductor is to strike a
balance between the piano trio soloists and the
orchestra so that the procession of somewhat
understated themes is set out clearly and then
subsequently manipulated within an expansive
structure. Bingham and the Sinfonia succeeded
admirably here, in conjunction
with the spirited and thoughtful
playing of the Fidelio Trio. The
interplay between trio and
orchestra proved to be the salient feature of all three
movements, as was the mutual understanding
demonstrated by the soloists themselves, whether it
was Tim Gill’s lyrical cello - this concerto relies heavily
on that instrument throughout - Darragh Morgan’s
spirited violin bariolage passages or Mary Dullea’s
pianistic variations in the slow movement. An

~ ' atmosphere of spacious
grandeur underpinned
opening  Allegro,
whereas the Largo was
more impassioned, with
a velvety orchestral
underlay  throughout,
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punctuated by the woodwind at suitable junctures. The
transition to the Rondo alla Polacca was most effective,
and this joyous movement rattled along
merrily without losing sight of the
composer’s structure. Beethoven’s high
spirits were much in evidence,
particularly during the final coda. The
audience delivered sustained and well-deserved
applause for this nuanced and well-controlled
performance.

Fidelio Trio

photograph courtesy of Fidelio Trio

After the interval a reinforced Sinfonia tackled Sir
William Walton’s First Symphony. The work’s
technicalities are a stern test of all the orchestral
sections and a conductor’s ability to blend the music’s
different components into a coherent, balanced whole.
It was evident from the outset that Ely Sinfonia had
prepared diligently. The sense of Walton’s rage and
anguish was always present in the strident opening
Allegro assai movement, and the ferocity of the strings
and brass conveyed this well. The woodwind made
telling interjections over the strings at critical
junctures, in addition to playing haunting passages of
their own, where despair rather than anger was the
prevalent mood. Crescendos were well defined, and a
sense of orchestral momentum built up to the
movement’s dramatic conclusion.

In the lively and spiky Presto con malizia the
composer’s rage and doubts were never far away, and
the contrast between loud interjections and short
quieter passages was well defined. The jagged central
episode emphasised the turmoil in Walton’s mind
caused by the breakdown in his relationship with Imma
von Doernberg. The striking end to the movement was
well controlled.

The flute and oboe solos opened the Andante con
malinconia beautifully, underlining the composer’s
sense of loss. The subsequent longer theme was played
with great warmth by the strings. The orchestra felt at
its most confident in this movement.
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Confident explosion
of sound
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The Maestoso Allegro opened buoyantly, with an
optimism reminiscent of Walton’s ceremonial works
such as Orb and Sceptre. The brass,
especially trombones and tuba, was
strong here, and the central fugal
passage gave good opportunities for the
strings to shine, with the full orchestra
boisterously joining in by the end. A confident
explosion of sound rounded off the work, whose
character and swinging emotions were well conveyed.
Bingham and Ely Sinfonia very much deserved the
applause they received at the end of this challenging
symphony.

With our thanks to Bill Perceval-Maxwell for this
review.

Open Workshop Day, Ely 4 January
2026

The Open Workshop Day this year took place on 4th
January and attracted 85 participants. The focus was
on William Walton’s 15t Symphony.

Participant Simon Cottrell describes his experience:

‘I've been attending the workshops regularly since
2008. | play mostly in a wind band these days, so it is
refreshing to get the occasional opportunity to try the
orchestral repertoire in a relaxed setting, and to give my
A clarinet its annual outing! The Walton symphony was
unfamiliar and challenging, but Steve Bingham helped
us bring it all together for a performance of selected
movements at the end. It was great fun, with
delicious cake and even a warm hall this year!’

A big thank-you is due to workshop coordinators Carol
McEvoy and Simon Watkin who once again ensured
that the day was a great success.

Ely Cathedral Festal Orchestral
Evensong 5 April 2026, Easter Day

This Festal Evensong provided an occasion for many
magnificent clergy vestments, along with the full
cohort of cathedral choirs (conducted by Edmund
Aldhouse and Sarah Macdonald) and a chamber
orchestra drawn from Ely Sinfonia.

The service contained a superb range of music
spanning thirteen centuries. Ely Sinfonia added
instrumental texture to the hymns and to the Stanford
settings of the Magnificat and Nunc Dimittis. Stanford’s
music is perfectly aligned to the grandeur, space and
architecture of Anglican cathedrals and these canticles
from the Service in C were perfect examples, combining
splendour with being readily approachable in an
Evensong liturgical setting.
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A surprising and welcome inclusion was Mascagni’s
Easter Anthem from Cavalleria Rusticana, with Alison
Daniels, soprano joined by the choirs and orchestra in
beautifully lyrical, operatic mode.

The service was rounded off with the Te Deum from
Haydn’s Nelson Mass in C. Taken at a joyful pace, with
busy strings, textural woodwind, exultant trumpets,
and confident timpani, there was a surprise in store: an
addition to the orchestra got to her feet to produce the
three enormous cymbal clashes at the end. It was none
other than Sarah Macdonald herself - wearing the
biggest smile of all. It was hard not to applaud at the
end of this tour de force.

As the clergy and choirs departed, the organ pulled out
all the stops for the Victime Paschali by Charles
Tournemire. For those wearing hearing aids, there was
no need to be in the south transept with its loop in
order to experience those massive final chords!
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Cherry Hill Ensemble,
Methodist Church, Ely

On a bright Saturday afternoon, 20 December last year,
the Cherry Hill Ensemble, formed of Ely Sinfonia
players Mandy Wyatt, violin, Arthur Mak, viola and
Joanna Walmsley, cello, gave their premiere
performance at Ely Methodist Church in aid of East
Anglia Children’s Hospice.

Their programme featured a string trio arrangement of
Sonata for Viola da Gamba in G major, BWV 1027 by
Johann  Sebastian Bach, movements from
Divertimento in E-flat major, K.563 by Wolfgang
Amadeus Mozart, and String Trio in D major, Op. 9 No.
2 by Ludwigvan Beethoven, and it was warmly received
by the audience.

The ensemble returned to Ely Methodist Church at
noon on Saturday 23 May to continue their exploration
of the string trio repertoire by Bach, Mozart, Schubert,
and Beethoven. A retiring collection was held in aid of
Arthur Rank Hospice Charity.
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Maria Kaneko Millar and Judith Weir. These interesting
pieces had been chosen to accompany Jeremy
Harmer’s prose and poetry renditions with appropriate
music. As a final challenge the spoken words and music
were precisely timed to finish at the same time - an
impressive concept, brilliantly executed!

Beethoven’s violin concerto occupied the second half.
Steve’s virtuosic technique went hand in hand with his
musicality as evident, for example, in his range of tone
from bell-like sweetness at the very top of the
fingerboard to the emphatic fortissimo of the lower
strings.

It was very interesting to experience the full orchestral
score paired down to the smaller numbers of players in
this excellent Ad Hoc orchestra, conducted by Dan
Watson, led by ES leader Kate Clow and including many
ES players. The clarity this produced allowed the
different strands and tones of the orchestration to be
appreciated and was enhanced by the good acoustic of
this church.

The first half of the evening had included the Mozart
duoin G, in which Brenda Stewart exchanged her viola
for her violin to share the limelight with Bingham’s
violin: their perfect balance and harmony was an
absolute delight.

Ad Hoc Chamber Orchestra,
St Mary’s Church, Ely Sat 16 May

This event at St Mary’s Church made very different
demands on Steve Bingham from the large-scale

cathedral concert on 2 May (see p1l). Being so close to
the players in this venue allowed the audience to
appreciate the various skills required not just of Steve
but of all the performers.

Music in the first half ranged from Bach and Mozart via
Debussy to the contemporary Aleksey Igudesman,

Marlen Moss-Eccardt - a goodbye

Marlen ended up in the Fens against all the odds of her
birth. She was with Ely Sinfonia from its very first
rehearsal and remained a member of the viola section
until she was almost 90.

Until you got to know her, Marlen could seem quite
formidable. For those of us who joined the orchestra
without much confidence, wanting to improve our
playing, the voice from the next desk proclaiming “your
bow is in the wrong place” could be daunting. But a

Marlen in the viola section of one of her orchestras.
Photograph courtesy of Moss-Eccardt family
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teacher to her fingertips, Marlen simply wanted to
share her expertise and help everyone to play better.
She was utterly devoted to her two orchestras, Ely
Sinfonia and Norfolk Symphony Orchestra, and she
had a very kind heart: she would do anything for
anyone.

Marlen was born in eastern Germany, very close to the
Polish border, and would probably have stayed there if
it were not for the second world war. Marlen’s two half-
brothers were killed and, faced with Russian incursions
into the area, the family had to move a couple of times
for its own safety before ending up in Brake, about an
hour north of Bremen, sometimes travelling on milk
trains and using cigarettes as bribes so they could stay
overnight in refugee camps.

After school in Brake, Marlen went on to study
languages at university. She worked for a spell using
her English language skills with the United States Lines
in Bremen and then came to Bath as a Mother’s
Assistant. A keen musician, she brought her violin with
her and this is how she met her handsome, piano-
playing husband, John Moss. John’s family welcomed
her warmly and introduced her fully to British life and
humour, especially the Goon Show. It was John who
suggested adding the name Eccardt to his own
surname because the Eccardt family, which was an
ancient one, looked set to die out.

Marlen’s mother remained in Brake for most of the rest
of her life and the family, now supplemented by two
small boys, used to visit her every summer. Loving the
Brake area, John and Marlen decided to buy a holiday
home in the Fens of East Anglia, which have a rather
similar landscape, and hence they bought the Old Post
House in Welney. This became their permanent home
when John became Deputy Director of the Horniman
Museum in London. He commuted by train, while
Marlen continued to drive daily to St Francis’ School for
Girls, Letchworth, where she taught for 30 years.After
John died in 1991, Marlen forged a new life for herself,
teaching violin and viola at schools in Thetford, at a

www.elysinfonia.co.uk

Volume 18, Issue 1

Saturday morning music school in Kings Lynn and
taking on private pupils. She was also very active in her
local community, producing and distributing the
Welney News from its inception, and she was Chair of
the local school governors, in which capacity she had
to help deal with media interest in the tragic case of a
little girl killed by her stepmother.

Only in the last few years did Marlen stop driving and
this was really the point at which she also gave up
playing. But she never lost her zest for life, nor her love
of Ely Sinfonia, and was always delighted when people
visited her. She will be much missed.

Our thanks to Patricia Mathieson for this obituary

Introducing the NEW SECRETARY for
Friends of Ely Sinfonia
We are pleased to announce our

new Secretary for the Friends of
Ely Sinfonia: Terry Goody.
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He writes:

Thank you for your continued
& support of Ely Sinfonia. I’d like to
& introduce myself as the new
Friends  Secretary for the
orchestra. You will find me
somewhere amongst the violins
section. | have been with Ely
Sinfonia for four years now since
relocating to Ely and it has been a
real pleasure to play with such an
accomplished group. You may

e have already seen me at the
iends stand front of house with my partner Jo over
recent concerts and we both look forward to welcoming
you again to our next concerts.

Kind regards, Terry

Forthcoming Events

Ely Sinfonia concert Saturday 26 September, Ely Cathedral, 7.30pm Martin(, Rhapsody - Concerto for viola and

orchestra; Dvorak, 7" Symphony; Roche, new commission

All Souls Requiem Eucharist 2 November thc
Hark the Herald, 22 December, Ely Cathedral, 7.30
Box Office: www.elycathedral.org/events

Friends of Ely Sinfonia: for discounted tickets where

applicable: contact Jonathan Skerrett at elysinf@gmail.com

We are grateful to Kings Ely for printing hard copies of this ES Newsletter

Editors Charlotte Dean and lJmkje van der Werf
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