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Welcome to our November 2024 Issue! 

Our observant readers may have already spotted something a bit 

different about this issue.  We are trying out a re-scheduling of the 

biannual newsletter dates, from coming out (since 2009) in 

January and July, to occurring in May and November.  These new 

dates will sit more conveniently with the big orchestral concerts in 

May and September.  It makes sense for the revues of these 

concerts to be appreciated whilst memories of the events are still 

fresh. 

In a year of alarming changes globally and of difficult situations at a 

national level, it is a pleasure to share the ‘feel good’ experience of exciting and uplifting music (see pp1-3). 

Or to describe occasions when a smaller group from ES joined forces with the Ely Cathedral Choirs for the 

All-Souls Requiem Eucharist (p3). Likewise, but behind the scenes, to report on a fresh, younger intake into 

the ES Committee where several inaugural members have retired or are in the process of handing over. 

More manageable divisions and streamlining of principal roles have enabled greater efficiency and more 

energy for the job in hand.  Already, the new systems are 

feeling like a natural evolution in the progress of our 

orchestra, while it continues to hold true to its essential 

friendly, supportive, inclusive, enthusiastic character.  

We send warm wishes to all our readers for the 

Christmas season, and for 2025.   

Charlotte 

Ely Sinfonia Concert 21 September 

2024 

The Ely Sinfonia’s autumn concert in Ely Cathedral 

comprised three much loved works from the Early 

Romantic period by Berlioz, Beethoven and Schubert. The 

ambitious programme chosen by the Sinfonia’s musical 

director, Steve Bingham, not only drew the usual 

committed and enthusiastic response from the orchestra 

but also gave its players, under his careful direction, an 

opportunity to rise to the diverse technical challenges 

posed by these pieces. It was notable that an above-

average number of strings on this occasion resulted in a 
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better balanced orchestral sound and, in combination with music whose orchestration was not dominated 

by heavy percussion and lower brass, the acoustic problems frequently encountered in the Cathedral were 

largely negated. 

Hector Berlioz’ effervescent Roman Carnival overture of 1843, a stand-alone concert piece whose principal 

melodies derive from the composer’s failed opera of 1838, Benvenuto Cellini, brilliantly captures the bustle 

and verve of life on the Roman streets in a sort of orchestral distillation of Berlioz’s own memories of his 

sojourn in the Eternal City after winning the Prix de Rome. After a confident string opening to the first, slower 

section, the Sinfonia succeeding in bringing out the composer’s typical extended melodic phrases, especially 

in the cor anglais solo that followed. The swirling flutes and piccolo perfectly introduced the lively saltarello 

which makes up the remainder of the overture. Bingham maintained a measured tempo throughout, giving 

a clear and balanced performance of the music, whose various components might have got lost in the 

Cathedral’s acoustics if a faster approach had been adopted. A final series of well-timed harmonic chords 

from the horns brought the overture to a rousing conclusion. 

Ludwig van Beethoven’s magnificent violin concerto, one of the crowning works of his Middle Period, poses 

different problems for a conductor in a building such as the Cathedral. The orchestration is classical, which 

means the dynamic range is more consistent. Of paramount importance, though, is a clear and precise 

rendition of the procession of themes that Beethoven employs to build the opening Allegro, both during the 

orchestral introduction and then during their later elaboration by the solo violin. Bingham and the Sinfonia 

succeeded admirably in this task, from the initial drum beats and hymn-like tune for the wind to the majestic 

sweep of the strings before the entry of the soloist, Freya Goldmark. Her understated initial solo arpeggios 

soon filled out into a confident dialogue with the orchestra. The central development section with its ventures 

into remoter keys was handled with great aplomb, culminating in a magical passage where the violin was 

solely accompanied by low trumpets and strings before the return of a gloriously full-blooded restatement 

of the “hymn” by the orchestra. Both Goldmark and the orchestra should be commended for their intelligent 

playing throughout this most intellectually demanding of movements. Her cadenza was not the standard 

version, but was effective nonetheless. 

The Larghetto is one of Beethoven’s most serene creations, along with the slow movement of his Emperor 

Concerto. The sense of stillness throughout was beautifully conveyed by the soloist, assisted on occasion by 

the clarinets and then bassoons. A delightful contrast was obtained by the singing solo violin over plucked 

strings, just before the music plunged into the final Rondo Allegro, surely one of Beethoven’s most joyful 

utterings. The orchestra appeared to be enjoying themselves as the carefree music skipped along in its fluent 

dance, steadily building momentum to the conclusion. Once again, the final cadenza was unorthodox, and 

the final notes were slightly muffled, but overall this was a highly assured performance and one which both 

Goldmark and the Sinfonia can be proud.   

Post-interval, Bingham’s conducting of Franz Schubert’s last symphony, “The Great” in C major, showed how 

much the composer had learned about how to write a symphony. His selection of short melodies, their 

subsequent incorporation into a tightly knit musical structure and the momentum he manages to build, 

especially in the final movement, are all testament to his total understanding of the form. Particular mention 

should also be made of his orchestration, including his independent handling of the three trombones, which 

is far more adventurous than anything Beethoven did. 

As far as the Ely Sinfonia was concerned, all sections distinguished themselves under Bingham’s careful 

direction. The opening Andante with its exposed horn theme was confidently played, and there was a fine 

crescendo leading into the subsequent Allegro. This highly complex movement was clear, and good control 

throughout ensured that structures were built up effortlessly, with good dynamic contrasts, especially during 

the fine coda. The Andante con moto provided excellent opportunities for the oboe soloist – the woodwind 
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were on form throughout the concert – and interplay between the various orchestral sections, with a notable 

shattering climax in the brass just before the close. The laendler-like melody of the second part of the Allegro 

vivace scherzo must surely have been inspired by the country dances Schubert probably heard when he made 

his trip to Upper Austria in 1825. Its boisterous spirit was much in evidence, despite the Sinfonia’s very 

occasional lack of precision between woodwind and strings. The Allegro vivace finale is Schubert’s symphonic 

tour de force, where all the momentum from his youthful early symphonies is recaptured in a huge edifice 

which drives the music inexorably forward to its glorious conclusion. All sections of the orchestra must have 

worked especially hard on this movement, and it was gratifying to hear a confident trombone section more 

than holding its own under the relentless triplets of the strings. After the final chords rang out sustained and 

enthusiastic applause from the large audience provided ample evidence of the excellent work by Freya 

Goldmark in the Beethoven concerto, and by the Ely Sinfonia and Steve Bingham throughout the programme. 

Indeed, the evening was a triumph.                

      We are very grateful to Bill Perceval-Maxwell for this review. 

 

Mozart Requiem K426, Ely Cathedral 3 November 2024 at 6pm 

Ely Sinfonia provided the chamber orchestra for this Requiem Eucharist in Commemoration of the Faithful Departed, 

accompanying the three cathedral choirs and four soloists: 

Tara Bungard, Alison Daniels, Sam Madden and Jonathan 

Midgley. 

As with Schubert’s unfinished last symphony, this famous 

Requiem has received several attempts at revision and 

completion. Only the Introit and Kyrie were fully written by 

Mozart himself before his death in December 1791, leaving 

other movements only partially complete. The version 

used at this service was that completed by Franz Xaver 

Sussmayr (1766 – 1803) written at the request of Mozart’s 

widow, Constanze. It therefore has the advantage of being contemporaneous, although necessarily there are some un-

Mozartian moments. 

In keeping with the grander scale of a Requiem Mass, in addition to strings Mozart scored for 2 basset horns, 2 

bassoons, 2 trumpets, 2 timpani and, of course, the 3 trombones (notably the Tuba Mirum of the dramatic Dies Irae). 

This provides for the immense variety of colour and texture in this work, which was emphasised by the skilful tempi 

and phrasing elicited by conductor Edmund Aldhouse. Contrasts of crescendo with sudden pianissimo in the orchestra 

and choirs brought out the emotional impact of the text within the movements. Both the measured pace and skilful 

orchestration highlighted the solemn pulsing of the opening Requiem aeternam, which contrasted with the brighter 

Kyrie eleison section.  There were very fast string passages in the Dies irae and Domine Jesu Christe, whereas the nobility 

of Sanctus, Sanctus, Sanctus was emphasised by the timpani’s beat on each syllable (not just each word). Timpani and 

basses were also dramatically used in Confutatis maledictis, to be contradicted by soprano voices in Voca me cum 

benedictis, only to sink back again lower and lower when thinking of man’s final condition. The woodwind were 

exquisite in the pleading of the Recordare, Jesu pie and the lilting, rocking of Lacrymosa dies illa. As one of their number 

commented afterwards, “Mozart wrote brilliantly for wind instruments.” 

All the players made the difficult music sound simply beautiful. Technical excellence was evident but never allowed 

prominence. It was a profound and solemn service, and all the wonder and sadness, drama and fear, hope and trust 

conveyed in this Requiem music took their place within that context. A long list of names of the ‘faithful departed’ 

requested by cathedral members was read out during the service, and after receiving communion many in the 

congregation lit candles and placed them in a sand-filled receptacle near the altar.  

All left the building quietly.  
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Committee and Role Changes 

Over the past 18 months there has been a gradual but significant development in the orchestra’s committee 

and organisation. We shall feature on the Newsletter the new appointees and positions, once the people 

concerned have had a chance to settle in and time to adapt or introduce fresh ideas as they see things with 

refreshingly new eyes. 

Katy Baker takes on the role of Chair from Roz Chalmers (now Deputy Chair), Karen Gold now replaces Carol 

London as Secretary, Lucy Prichard replaces Patricia Mathieson in Publicity, and Carol McEvoy (assisted by 

Simon Watkin) has taken over the Workshop management from David McLeish. Gratitude has been expressed 

for the huge amount of work undertaken by these long-time, dedicated, departing individuals. 

Some roles have developed a little or been made rather more manageable by sub-division.  Roz Chalmers is 

now Concert Manager and is assisted by Rob Millman and a yet-to-be finalised Front of House. John Chalmers, 

Treasurer, is passing the baton to Alex Jameson for this role during the coming year and John is also in close 

contact with Richard Williamson (Membership manager – new role).  Jenny Sewell (Librarian) is being 

shadowed this year by Stella Page.  Finally, Jonathan Skerrett has a new role as Ticketing officer, while 

Charlotte Ewins has a place on the committee and is responsible for Social Media, an important new position. 

Fortunately for the orchestra, Steve Bingham remains Artistic Director and Website Manager. For that we are 

all deeply grateful! 

 

 

Forthcoming Events 

 

Sat 21 December 2024 

Hark the Herald, Ely Cathedral’s annual Christmas concert SOLD OUT 

 

Sunday 12th January 2025  

The annual Workshop is filling up nicely with participants. We will be working on Elgar’s 1st Symphony, 

at King’s School Ely, with a presentation for friends and family at 4pm. For details on taking part please 

email Carol McEvoy or Simon Watkin at workshops@elysinfonia.co.uk, or check out our website for 

details on taking part and a registration form:  www.elysinfonia.co.uk/workshops 

 

May concert 

Saturday 3rd May, Ely Cathedral 

Shostakovich Symphony no 7 and Tchaikovsky Piano Concerto No 1, with soloist Martin Roscoe 

 

Box Office: 

www.elycathedral.org/events 

 

Friends of Ely Sinfonia:  

for discounted tickets where applicable: contact Jonathan Skerrett at elysinf@gmail.com 
 

Editors Charlotte Dean and IJmkje van der Werf 

mailto:workshops@elysinfonia.co.uk
https://www.elysinfonia.co.uk/workshops/
www.elycathedral.org/events

