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Welcome to this July edition which illustrates Ely Sinfonia’s 

contribution to a huge range of music from Bach to the present day in 

both community and cathedral events.  Page 4 contains Friends news, 

information on where to find who’s who in the Committee and a biopic 

on one of the editors.  Enjoy! 
 

May the 4th Be With You  
Ely Sinfonia Concert 4th May 2024 

With its cleverly punning title, a reference from the Star Wars franchise, 

Ely Sinfonia were ready to entertain and delight us with a programme 

of film music. And clearly, the audience were eager to hear it with 
around 900 filling the cathedral, closely inspected by two hooded Jedi 

knights, equipped with light sabres. 

The programme spanned the great heritage of film music with an 
emphasis on the compositions of John Williams. The evening began 

gently with the main theme from Chariots of Fire. The synthesiser 

backing to the piano had been replaced with a lush string arrangement 
which I preferred and added more body to the main theme. It had been 

arranged by Henry Mancini, also a significant film composer. 

We then were taken from the beach at Broadstairs (actually St 

Andrew’s) to the tropical jungle of Jurassic Park. This majestic piece, 
boosted by the horn section, allowed us to visualise the early scenes 

from the film when the explorers arrive for their first view of live 

dinosaurs. As with other John Williams’ compositions, there is a 
memorable motif, then reworked in different shades and moods and 

the Sinfonia provided the contrasts of light and dark, exultation and 

menace, which compliments the film’s action. 

Two Pieces from Henry V calmed the mood and Walton’s compositions 

were reflective; the string section resonating in the Octagon of the 

cathedral. 

Back to the Future suite had been arranged by Sinfonia pianist, Phil 
Toms, and was the standout piece from the first half in its complexity of 

time shifts (pun intended). Conductor, Steve Bingham commented that 

he would need to rev’ up the orchestra and it certainly stretched the 
Sinfonia but showed their skill and concentration in this long piece. 
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Forthcoming Events 

Sat 21 September 2024 

Ely Cathedral 7.30pm 

Berlioz: Roman Carnival 

Overture,  

Beethoven: Violin Concerto, 

Schubert: Symphony No 9 

‘Great’ C major 
 

Sun 3 November 2024 

Mozart Requiem (for All Souls 

Day) in collaboration with Ely 

Cathedral 
 

Sat 21 December 2024 

Hark the Herald, Ely Cathedral’s 

annual Christmas concert 
 

Box Office: 

www.elycathedral.org/events 
 

Friends of  Ely Sinfonia:  

for discounted tickets where 

applicable: contact Jonathan 

Skerrett at 

elysinf@gmail.com 

 
Editors: Charlotte Dean and 
IJmkje van der Werf 

Inside this Issue 

P1,2 May 4th Concert 
P2 Easter Day Piccolomini Mass 
P3 Cuckoo in Concert; 

RE:IMAGINE;  
Evening Showcase concert 

P4 Janet and Terry South; 
Introducing IJmkje 



Page 2  www.elysinfonia.co.uk Volume 16, Issue 2 
 

The theme from E.T. with its rich melodic strings had us looking hopefully to see if Elliott would be flying 

over the transept on his bicycle and the first half closed on a rousing rendition of the title sequence from 

The Magnificent Seven. 

The opening of the second half was an opportunity to see the additional abilities of conductor, Steve 

Bingham as he was the solo violist for the theme from Schindler’s List. This moving piece, with minimal 

orchestration to allow the violin to shine, was warmly received by the large audience and a good choice 

for a second half opener. 

The symphonic suite from The 

Fellowship of the Ring conjured the vast 

vistas of Middle-earth, filmed entirely in 

New Zealand and with computer-

generated additions. It made me wish 

there had been some back projections 

and one of the few pieces where visuals 

would have enhanced the fine playing 

by the Sinfonia. 

Adagio for Tron was a curious addition 

to the programme, possibly an 

unfamiliar piece and a dark and 

menacing tone was set by its repetitive 

rhythms. It did though ideally whet the 

appetite for the highlight of the concert, the symphonic suite from Star Wars. 

The five pieces, certainly familiar but not to be under-estimated in their complexity, had the Sinfonia 

super-charged both in volume and dexterity. Steve Bingham, flanked by the Jedi Knights (or maybe Penny 

Mordant) powered into the clarion opening notes from the brass section. The brass section, alongside the 

percussion also shone in the Imperial March but I would also like to highlight the delicate and expressive 

flute playing in Princess Leia’s Theme. The End Titles brings the film’s musical themes together and was a 

rousing end that brought sustained applause from the audience. 

We were treated to a small encore, the title sequence from The Big Country, an ideal closure and a reminder 

that many of the great twentieth century compositions were scored for the films and the soundtrack of 

our lives. 

Many thanks to Steve Merrell for this review 

Piccolomini Mass on Easter Day, 31 March, Ely Cathedral 

Ely Sinfonia provided a chamber orchestra which added variety and tonal colour to the music of the organ 

and all three cathedral choirs.  

Mozart’s Piccolomini Mass (K258) has aspects of a Missa Solemnis with its scoring for trumpets, trombones 

and timpani. Mozart was therefore able to create extra dramatic impact as, for example, in the Gloria and 

the Sanctus, with the bright soprano trumpet and timpani opposed with the majestic richness of the horns. 

He also utilised the contrast between full orchestra with the more emotional, melodic strings, while in their 
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turn the different sections of the choirs provided yet further colour. Truly a musical treat, which intensified 

the liturgical interpretation. 

The congregation’s instinctive standing for Handel’s Hallelujah Chorus seemed completely appropriate 

(not merely traditional) in this lively, neatly articulated rendition.  It started joyfully and with a compelling 

forward momentum, while the sudden moments of pianissimo and the soaring scale rising impossibly 

higher and higher in the choir at the end were unforgettable.  

The final hymn of ‘Thine be the glory’ to the music from Handel’s Judas Maccabaeus provided a joyful note 

on which to end this memorable service.  

Cuckoo in Concert St Mary’s Church, Ely 13 April 

On a beautiful spring evening Ely Sinfonia conductor Steve Bingham, here in his role as violinist, provided 

a small but intensely focused audience with a performance of the 

music of his latest album ‘Cuckoo’. With the light fading and an 
occasional bird calling outside in the garden this became a 

wonderfully intimate concert experience. The concert contained 

seven very diverse, newly composed works. Steve approached each 
work with infectious curiosity, dedication and enthusiasm. The 

album is well worth a listen.  

 

RE:IMAGINE, St Mary’s Church, Ely, 22 June 7.30pm 

Steve Bingham was violin solo and conductor with the Ad Hoc Strings at a concert which formed part of 

the Ely Arts Festival 2024.  Friends of Ely Sinfonia were extremely 

fortunate to have this excellent event as their free recital.    

Bach’s beautiful chorale Christ lag in Todesbanden headed each half 

with 2 different harmonisations.  Vivaldi’s Spring and Summer seasons 

followed. They were cleverly, often wittily, reinterpreted by Michael 

Nyman, Max Richter and Knut Nysted, but still recognisably familiar. 

After the interval came Autumn and Winter, with the same minimalist 

re-imagination.  The precision and skill of the players was outstanding. 

Their rhythmic drive and exciting speeds were breath-taking. 

Contrasting serenity and magical, atmospheric pianissimi provided 

time for contemplation as the evening sun left the last of the clerestory 

windows. 

Accompanying the music, artist Laura Pearson-Clark was painting, live, 

in the south transept. She started with a brown wash on which evolved 

a tree whose branches changed with the four seasons in sync with the 

music. Before each piece, Jeremy Harmer read Haiku poems by Matsuo Basho (1644-1694), selected by 

Steve, providing a further artistic medium on the theme. The evening was both original in its diversity and 

outstanding in musicianship and quality.  

  

Detail from album cover 
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Evening Showcase Concert at St Mary’s Church, Ely, 29June  

In a packed church, 6 contrasting musical groups and a story-teller provided a happy event to round off the 

Ely Arts Festival fortnight. Ely Sinfonia players, Richard Williamson and Jonathan Skerrett (violins), Arthur 

Mak (viola) and Alex Jameson (cello}, joined Bev Budd (clarinet) for Mozart’s Clarinet Quintet K581, mvts 1 

and 4. All players were called on to exercise great digital dexterity and lightness, and the limpid, long 

phrases of the clarinet, echoed by the strings, were just beautiful. 

Janet and Terry South 

Friends of ES since its inauguration in 2008, Janet and Terry staffed the FES stall at every cathedral 

ES concert they could attend for 15 years.  They provided welcome and information for the public at 

the West end of the cathedral, sold merchandise, encouraged new membership of the Friends and 

kept meticulous accounts.  In their capacity as cathedral stewards, their knowledge of cathedral 

practices was also invaluable.  I certainly could not have managed without their loyal and reliable 

help. They also willingly turned their hands to help with refreshments at FES recitals and workshop 

play-throughs.  

THANK YOU BOTH so much. We hope to continue seeing you at concerts – probably further up the 

nave, strange though that may feel at first!   

Charlotte (former Friends Secretary) 

 

All change!  To see who now does what on the Committee, the current vacancies and the 

new/shared posts which will be ratified at the AGM in September, go to the website 

www.elysinfonia.co.uk and check out the ‘Members’ section. To look at all the past NEWSLETTERS, 

follow the down arrow to the bottom of the ‘Get Involved’ section. The full URL is 

https://www.elysinfonia.co.uk/friends-of-ely-sinfonia/ely-sinfonia-newsletters/ 

Introducing IJmkje van der Werf  

Charlotte writes: 

IJmkje, the young woman with the exotic name which has appeared in the lefthand panel of Ely Sinfonia’s 

newsletters since January 2022, is from the Netherlands, but she trained in 

England at the prestigious Newark School of Violin Making, and has since lived 

in Ely, working as a violin maker and restorer.  

I can testify from IJmkje’s work on my own cello that she is precise, patient and 

professional. You’d never guess from her retiring manner just how skilful she is, 

and what a shrewd eye she has for the job in hand. 

IJmkje plays violin in the orchestra, but crucially for me she also sorts the layout 

and presentation of the ES Newsletters. Together we plan content alongside tea 

and flapjacks, and have a lot of laughs. Patience is fortunately one of her 

transferable skills: she needs it when coping with her fellow editor! Furthermore, 

she puts up singlehandedly the large banners that you will have seen in Ely ahead of our concerts which provide a 

highly effective part of our advertising. We are indebted to her for all she gives to the orchestra.    

http://www.elysinfonia.co.uk/
https://www.elysinfonia.co.uk/friends-of-ely-sinfonia/ely-sinfonia-newsletters/

