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Forthcoming Events

Sat 24 September 2022
7.30pm
ELY CATHEDRAL

An Arctic Journey

Rautavaara Cantus Arcticus
Nielsen Flute Concerto
Sibelius Symphony no 1

Tickets: £25, £18, £10.
Under 18s: £10 any seat
Friends’ Password for 10%
discount will be sent to FES
members

Box Office:
www.elycathedral.org/events
and click ‘Book tickets’.

Open Workshop, 9 Jan 2023:
Tchaikovsky Symphony no 6

Ely Sinfonia Enquiries:
Tel: 01353 721007
Mob: 07798 826880

Why not visit our website?
www.elysinfonia.co.uk

Editors
Charlotte Dean &
IJmkje van der Werf
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Welcome tothis July issue!

Enjoy reading the wide range of artistic activity and experiences that
have taken place since January. As well as information, see left, on
future events and the reminder for FES renewals on p4, this summer
edition contains interesting articles written by three new contributors.

Dvorak and Mahler, 30 April 2022

In the magnificent confines of Ely Cathedral, Ely Sinfonia performed two
contrasting Romantic works: Antonin Dvorak’s delightfully sunny Serenade for
Strings, Op 22, and Gustav Mahler’s ground-breaking Symphony No 1, “Titan”.
In his welcoming introduction, Canon Reveley pointed out that this was the
“first full concert given by the Sinfonia since the pandemic”. The orchestra then
played a spirited and moving rendition of the Ukrainian national anthem, with
many of the audience standing out of respect for that country’s plight.

Ely Sinfonia tackled the five-movements of the Serenade for Strings with
admirable spirit and considerable success. In such a large building, sonorities
are always subject to the listener’s location, but under Steven Bingham’s careful
and sensitive direction, this reviewer thought a good balance was obtained
between the upper and lower strings in the opening lyrical Moderato, and the
tempo of the livelier middle section allowed the joyful nature of the music to
come through. The lilting character of the tempo di valse of the second
movement was well displayed, the orchestra growing more confident in the
major section. In the trio, once again the warmth of the melody was evident,
though perhaps more boisterousness would have lent a little more rustic
authenticity! In the Scherzo (vivace) the upper strings got into their stride with
the vigorous rushing main theme. Occasionally transitions between sections
were a little hesitant, but this was countered when the conductor felt confident
to let his players off the leash. The conclusion of this movement was nicely
paced with strong dynamics.

In many ways, the ensuing Larghetto forms the heart of the entire Serenade. The
orchestra did both itself and Dvorak justice throughout, with rich upper strings
playing the glorious melody, underpinned by warm harmonies from the violas
and lower strings. The phrasing was beautiful throughout, and a good contrast
was obtained when the central skipping section interrupted the lyricism of the
earlier passage. A delicious morendo rounded off this movement. The high-
spirited Finale (allegro vivace) is not a piece for the faint-hearted. Under Steven
Bingham’s controlled tempo the orchestra maintained the vital strong rhythms
within the wild swirling, almost Scottish, theme. In fact, the gradual
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acceleration of pace and intensity as the movement progressed was extremely well handled. A good contrast
was achieved with the return of the opening melody from the first movement, before the energetic coda
brilliantly rounded off this technically demanding work. Despite an occasional lack of flow, the orchestra
deserves great credit for a spirited and committed performance.

Mahler’s Symphony No.1 in D major (“Titan”) of 1887-1888
began with a slow, dragging movement conveying an
atmosphere of nature combined with a sense of mystery.
This was well expressed by the orchestra, from the high
strings and woodwind theme at the beginning (reminiscent
of the slow introduction to Beethoven’s fourth symphony),
the three offstage trumpets that followed and then an array
of sounds such as the cuckoo skipping theme in the cellos,
and later woodwind, that conjure up Mahler’s magical
forest. All the disparate instrumental forces were well
marshalled by Steven Bingham throughout. The
conductor’s firm grip of the orchestra was equally evident in
the scherzo-like moving strongly, but not too quickly
movement, probably the best-known part of the symphony
for the audience. Rumbustious cellos and basses made
great play of the exuberant Ldndler tune, which was then
taken over by the horns or the wind band decidedly in
hunting mode. This was nicely contrasted with the more
intimate string and woodwind central section that evoked
the Viennese café music that Mahler had in mind here. The

Sinfonia did themselves proud with their spirited playing of —na S N

the return of the boisterous hunting romp. The slow

movement, solemn and measured, without dragging, The Titan Oceanus image Mary Harrsch
perplexed the audience at the first performance of the (Ancient History Encyclopaedia pub 2013)

symphony. In essence this is a funeral march to the tune of
Frére Jacques in the minor key and in canon over a solemn drum tap, with overtones of a Jewish dirge, but with
dance-band elements later on. All aspects of the multi-faceted movement were effectively played with a sense
of purpose, especially the final rendition of the Frere Jacques over pizzicato strings. The final movement, Stormily
agitated - Energetic, opens in strident fashion with trombones to the fore. With the onset of the principal theme
a determined march, the Sinfonia players increased in confidence and there were memorable passages of great
warmth from wistful strings over palpitating horns. Highly effective musical surges provid

ed vivid contrast, notably with a Schumannesque brass choir interlude. Eventually the symphony builds to a
rousing triumph and the orchestra (complete with bell-like horns) were convincingly able to deliver this. Overall,
this was a thoroughly enjoyable performance of two highly technical works, and our thanks goes to all who
worked so hard to make it so.

With our thanks to William Percival-Maxwell for this review.

Ely Sinfonia in Art

We are delighted to have received a photograph of the finished painting by Anthony Morris RP NEAC* of the full
orchestra rehearsing Gershwin’s Piano Concerto in October 2017 with soloist Martin Roscoe [see below left]. We
first shared his working sketches in the Newsletter of July 2018.

ANTHONY MORRIS explains:
“I have been attending concerts by Ely Sinfonia at Ely Cathedral for some years now (before the covid lockdown)
accompanied by Margaret Bingham, Steve’s mother. [continued p3 ]
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“We sat in on the rehearsals on the Saturday afternoons and often | thought, this is a subject for a painting. | am
always looking for new subjects, and with the hustle and bustle of rehearsal as well as the wonderful architecture
of the cathedral | thought, this is it!

To paintitin oils, it needed a large canvass to do it justice, so | decided for practical reasons to do lots of pencil
sketches and lots of photographs to help me get everything correct. You may have seen me drawing and taking
lots of photos.

With all this preparation | set about working things out on a canvass 40” x30” (115cm x 76cm). | usually paint
from direct observation but on this occasion this was not possible, so it became a studio work.

I am a member of the Royal Society of Portrait Painters where we have an annual show, and in 2019 | managed
to complete the painting in time to exhibit it at The Mall Galleries in London. Some Ely Sinfonia players came to
The Mall Gallery exhibition where the painting was well received.”

Many congratulations to Anthony Morris on this magnificent work. We feel very honoured to be represented so
beautifully, accurately and vividly.

How wonderful to realise that the moment in time captured in October 2017 within this ancient and historic
building should, given due care, outlast those of us depicted here for a long time into the future!

Ars longa, vita brevis, to adapt Hippocrates.

*RP = Royal Society of Portrait Painters
NEAC = New English Art Club

Vindy 3 i
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Festal Eucharist, Ely Cathedral on 17 April 2022

On Easter Day, Ely Sinfonia provided the orchestra which accompanied the cathedral choirs for Schubert’s
Mass in B flat.

It was a full orchestra, if with reduced numbers, complete with woodwind, timpani and brass. The variety of
colour made a huge contribution to the joyful sense of celebration already provided by the organ and choirs.
There was drama and brightness from the full orchestra in the Gloria to contrast with the pure emotional
intensity of the strings in the Sanctus. Their sudden piano after the upward swelling scale was beautifully
controlled. The woodwind added a gentle, rocking support to the sweetness of the string tone in the
Benedictus and timps finally entered at the ‘Osanna in excelsis’ section to emphasise yet another change in
mood. The lilting 6/8 tempo of the Agnus Dei brought a meditative but optimistic ending to this wonderful
Schubert mass.

Mozart’s motet Laudate Dominum was sung during the distribution of communion. Itis always beautiful, but
this time exceptionally so. Outstanding phrasing from the players added to its impact.

The orchestra accompanied the choirs and packed cathedral congregation in the hymns, and the stirring
Handel music for ‘Thine be the Glory’ was appropriately glorious and affirmative at the end of this memorable
service.

Afternoon Recital for the Friends of Ely Sinfonia Sunday 12 June

| do love a piece of cake, but the real draw of the Friends of Ely Sinfonia concert was the chance to hear the
Bingham String Quartet in the intimate environment of King's Ely Recital Hall. My hunger for live chamber
music was more than satisfied. Entr'acte by Caroline Shaw fed both ears and brain with its fascinating series
of complex harmonies and playful experimental sound effects and textures (for example bowing a lightly
stopped string without a specific pitch). Mendelssohn’s string quartet Op.44 No. 1 followed, delivered with
characteristic Bingham energy and delicacy. If like me you don’t know this piece well, listen out for the
exquisite third movement with lyrical suspended phrases which are still ringing in my mind days later. (The
only caveat is that the Emerson’s version on Spotify isn’t a patch on live Bingham). To finish, we were served
a wild hoe-down style arrangement of Waltzing Matilda. We then ate much delicious cake served by kind
volunteers. What lovelier perk could there be for being a Friend of the Ely Sinfonia? Thank you to Steve and
Brenda Bingham, Marina Gilliam and James Halsey and to all the ES committee for a beautiful afternoon.

Many thanks to Sarah Mnatzaganian for writing this appreciation.

FES SUBSCRIPTIONS for 2022-2023
Friends’ subscriptions (£15 per person) for the next orchestral year become due by August.
We prefer subscriptions to be paid online (tick the Business option):

Sort code: 40-20-38 (HSBC)
Bank A/c: 61215582
Ref: ‘Fsub + your surname’ (or as much of your name as fits)

PLEASE email Charlotte at charlotte-dean@talktalk.net saying that you have done this.
Standing Orders are also welcome.

If you prefer to write, you may send a cheque payable to Ely Sinfonia to
Charlotte Dean, FES Secretary, 38 Dovehouse Close, Ely, Cambs CB7 4BY.

Whichever method you use, we are most grateful to you.
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