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Forthcoming Events

Saturday 2"'May 20

7:30pm, Ely Cathedral

Berlioz: Roman Carnival

Overture

Haydn

: Cello Concerto No. 2 In

D major

Mahler: Symphony No. 1

Tickets Details
£25 (Premium reserved)

£18/£15 (reserved); under 18s free*

£8 unreserved
Conc £15 in £18 seats
*must be reserved with ticket

Friends’ Password will be sent to

FES members

Ely Cathedral Box Office

Tel: 01353 660349
Box.office@elycathedral.org

www.elycathedral.org/events

Ely Sinfonia Enquiries

Tel: 01353 721007
Mob: 07798 826880

Why not visit our website?

www.elysinfonia.co.uk

Registered Charity no. 1161642
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Celebrating our 20th
anniversary in Ely
Cathedral with some
fantastic music and the
great pianist Martin
Roscoe. One audience
member kindly gave us
this report:

With Martin Roscoe on
the bill, playing
Shostakovich Piano

Concerto No 2, Steve
Bingham in his customary
place on the conductor’s
podium, and the

Pianist Martin Roscoe

the precise final notes of the
climax.

There was a keen sense of
anticipation as the expanded
orchestra tuned up for their
second piece, Shostakovich
Piano Concerto No 2, and the
soloist, Martin Roscoe, was
very warmly welcomed to the
stage. A decisive start by the
woodwinds, then the piano
was underway, beautifully
even and modulated, moving
on into a more angular,
modern mood. Seamless
transitions between piano and

combined forces of Ely

Sinfonia ready and poised, concertgoers to
Ely Sinfonia’s 20" Anniversary Concert on
Saturday 21 September were in for a treat.
And that is precisely what they got!

The evening started with Mozart’s 29"

Symphony, completed when he was just 18.

A fresh, crisp opening led into a lyrical first
movement, with the different sections of
the Sinfonia working together in a
harmonious conversation. The beautifully
smooth opening of the second movement
contrasted well with the pace of the first.
The strings provided a sure undercurrent
with the questions and answers of the
melody sounding out over them. With the
arrival of the horns the tempo slowed a
little, producing a stately dance-like
impression. The energetic third movement
was characterised by a mirroring of themes
in the different sections of the orchestra
and a distinctive hunting motif. The fourth
movement, with its fine contrast between
piano and forte sections, built effectively to

orchestra brought the
movement to a decisive and, from the
audience perspective, foot-tapping and
head nodding close! There was almost — but
not quite — a contented sigh as the delicate
and sombre string playing opening the
second movement led into the limpid notes
of the piano, rising above the strings. The
movement made its measured way forward
to what seemed like a brighter more
confident mood, then the final bass notes
leading perfectly into the fun and fireworks
of the final third movement. The calm,
measured middle section gave way to the
cracking pace of the finale, with the whole
orchestra involved and, just as it seemed as
if the bravura playing on the piano could
not possibly get any faster, it did! The
performance ended to prolonged,
enthusiastic applause, with thanks going to
the soloist and from him to the orchestra
and its conductor. The audience was ready
for the interval!
Continued on Page 2
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How ambitious to follow what had gone before with
Beethoven’s Symphony No 7. From the opening sostenuto
section the movement picked up a dance-like step, and light
and fresh touches continued to combine with more weighty
and sustained passages. The rousing climax, following on from
the rhythmical playing of the clarinets and flutes, was in stark
contrast to the brooding mood heralding the well-known
theme of the second Allegretto movement. The gradual build
up to the brighter, much more confident reprise of the theme
towards the end of the movement was beautifully handled.
The third movement began as it meant to go on, bright and
full of fun, with some vigorous playing from the strings.
Mid-movement, the brass and drums held sway before the
horns and woodwind introduced a delicate melody on a
background of violins. The brass took centre stage again
before a flourish of a finish with the main theme again. The
brio of the fourth movement, Allegro con brio, was apparent
from the outset, with some fiercely energetic playing
punctuated by the sound of the drums, and dramatic
conducting by Steve urged the members of the orchestra ever
onwards towards the breath-taking triumphant final notes.

The rapturous applause for Steve Bingham and Ely Sinfonia
said it all as an evening of great, absorbing and hugely
entertaining music-making came to a close.

Our thanks to Anne Heffernan for her words.

“We were thrilled with the content of the
performances, almost to tears.”
FES member

Wind Recital Sunday 20 October 2019, Kings
School Hayward Theatre 4pm

The Friends’ annual free recital took place at the end of a very
productive day’s workshop with the clarinettist Margaret
Archibald.

The decet of Ely Sinfonia wind players showed true
professionalism to produce such an impressive performance
for what can only be described euphemistically as a sparse
audience, despite their being weary and lip-sore after a full
day of concentrating and blowing for 6 hours beforehand.
The ten players - 2 flutes, 2 oboes, 2 horns, 2 bassoons and 2
clarinets — were seated in an arc, with no place to hide and
every player a soloist. Their ensemble and musicianship were
superb. Despite entertaining us for a solid hour, there wasn’t
time for them to play through all that they had worked on
during the day, but it was enough for us to see the variety and
complexity of the music they had looked at.

Emile Bernard’s Divertissement was a delight in true Romantic
style, pleasing on the ear and with skilfully executed light and
shade. Four movements showcased tight rhythms and
textures ranging from mellow and sonorous to airy and
effervescent. Its Scherzo was reminiscent of (contemporary)
Mendelssohn with its gauze-like lightness and speed. Anyone
thinking that that effect can only come from stringed
instruments must think again!

“It was a marvellous occasion and it was great to see so

many very happy faces in the orchestra and in the
audience, and what a programme of music! To be
virtually at arm’s length from Martin Roscoe as he
played the Shostakovich was in itself a remarkable
experience, and the Mozart and Beethoven were
played with obvious enjoyment and a not a little brio.
This was an important milestone for the Sinfonia, and
there is surely more to come. Onwards and upwards!”

Neil McKittrick, The High Sheriff of Cambridgeshiy

“That was a really superb concert,\
bravo! | thought the Mozart was
gentle and beautiful, we loved the
Shostakovich—it was such fun and
bursting with energy, and the
Beethoven was a joy. We came
home with magnificent music
ringing in our ears.” EA

_/

“| approached the Shostakovich with trepidation (Bah
and Mozart are more my thing) but | so much enjoyed the
concerto and my enjoyment was enhanced by the TV: it

was so good to see those hands on the keyboard. The TV

also makes such a difference in seeing the members of

the orchestra. I sit at the back (cost and acoustic) and the
absence of tiered seats means the orchestra otherwise
would be invisible. Thank you once again for an enjoyable

Time limitations (and perhaps the state of their lips)
prevented us from hearing the whole of George Enescu’s
Dixtuor, but we had sufficient highlights to give us a flavour. |
appreciated Margaret Archibald’s information and
enthusiastic explanations before each piece, but perhaps
none was more necessary to the lay person than for this
piece! Notable was Enescu’s pointing of the unique sounds of
each instrument and his skilful combinations of them. The
introduction of a cor anglais produced a rich texture which
contrasted with the flutes providing folk melodies from
Enescu’s native Romania.

We ended with Francaix’ Sept Dances, written for a ballet and
with all the contrasts and humour one might wish for to round
off the day. A mock funeral (for a goldfish!), childhood games,
bright, bouncing rhythms — what more could one want?

Carol London had organised the day, and she thanked
Margaret for her inspiring workshop. Listeners could tell
Margaret had worked them very hard, but with enormous
musical enthusiasm and joy, the latter exemplified by her
conducting style which was executed from her head to her
toes! The results made me feel enormous pride in and
respect for our Ely Sinfonia wind section.

Many thanks also to FES Janet and Terry South who helped
with the tea and delicious cakes shortly before the recital.
cD
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Recollections from 1999

Laurie Friday, one of our horn players, kindly shares some
memories of Ely Sinfonia in its early days:

If you had told me in 1999 that | would soon be playing in an
orchestra conducted by top British conductors and side by
side with one of my all-time hero horn-players, | would not
have believed you. But that is exactly what happened when
the Ely Sinfonia emerged as a millennium project alongside
the Britten Sinfonia’s community programme.

A pretty mixed bunch of people and instruments turned up at
a church hall in Burwell. Everyone politely and casually hung
back around the walls trying to size up the others and not to
make a beeline for any particular seat. But we were soon
called to sit down and there was nothing for it but to make a
dive at the horn seats. Somehow, | ended up as first horn.
Over the coming months, we enjoyed some interesting and
encouraging sessions with Kate Allen, Britten Sinfonia’s first
flute, and Miranda Dale, the Principal Second Violin. Both
were kindness personified and never showed the slightest
dismay at some of our less successful attempts to play
together or to carry a phrase. I’'m not sure that our conductor,
Nicholas Cleobury, quite knew what he had let himself in for
but, from that first tentative day in the hall and over the
course of a couple of concerts, he found out what we were
capable of and worked with it. He really upped our game by
not letting us get away with anything he judged we could do
better and adding just the right degrees of criticism and
encouragement (although he must have experienced
moments of extreme frustration....).

The highlight for me, without doubt, was playing two concerts
side-by-side with the Britten Sinfonia — on both occasions in
Ely Cathedral.

The first of these was a performance of James MacMillan’s
Into the Ferment — a piece written for a professional chamber
orchestra playing alongside a youth orchestra. No prizes for
guessing which outfit took which role. The experience of
playing with the professionals was totally galvanising -
MacMillan does not take any prisoners in the professional
orchestra parts. How DO the players read those complicated
dots so quickly and turn them into such precise and satisfying
sounds?

The second joint concert was a programme of wind, string and
mixed orchestral works, under the baton of Martyn Brabbins.

Martyn came in just for the last rehearsal and when he arrived
clearly had no idea of the range of abilities, experience and
(frankly) ages that make up the Ely Sinfonia. After a difficult
few moments early in the rehearsal, Martyn somehow just
went with the flow and everything went extraordinarily well. |
think someone had gently let him know that at least two
members of the orchestra could not see him at all, some of us
were well past pension age and others were still at school. He
gave a lovely talk before the concert in which he expressed
wonder at the players who were changing instruments to play
in both the wind and the string pieces, praised the players
who were overcoming significant difficulties to co-ordinate
their music with everyone else, and admired the way the
orchestra was getting its performance together. It was clear
that we had all learned a lot from each other. The concert
itself was electric and | had the career-topping experience of
playing second horn to Stephen Bell.

. " i

These early days with our friends in the Britten Sinfonia really
demonstrated what can be done by patient encouragement
and example when professional musicians come alongside
amateurs. The Ely Sinfonia has grown and matured
significantly over the past decade and so much of this is due
to our wonderful Artistic Director, Steve Bingham. | never
cease to be amazed at how he gets us to embrace pretty chal-
lenging programmes and coaxes us to produce some remarka-
ble results through the joy and enthusiasm he generates in
rehearsal. Somehow, a bit of dodgy ensemble is no match for
a wave of collective goodwill. Steve puts in a tremendous
amount of positive energy and we, in turn, all play our socks
off for Steve.

FAURE REQUIEM MASS, Ely Cathedral Sunday
10 November 2019

A small orchestra drawn from Ely Sinfonia accompanied the
three cathedral choirs for a very moving Solemn Requiem
Mass which formed part of the Remembrance services across
10™ and 11" November.

The Faure Requiem was incorporated into a full communion
service which replaced Choral Evensong at 4pm. Faure himself
arranged this setting for a smaller orchestra, organ (Glyn
Dempsey) and choir. Although the octagon altar obscured
most of the players from those in the octagon seats, the
sound was good, and the organ came magnificently overhead

with no difficulty! However, such is the orchestration of this
piece that the delicate and ethereal moments were as clear as
one could possibly hope for, while fortissimo passages such as
the Dies Irae came across with spinetingling drama (the horns
providing the martial edge). Special mention from a member
of the congregation was given to the strings whose quality of
sound was exceptional. Edmund Aldhouse, conductor,
generated great sensitivity and wonderful phrasing from
orchestra and choirs alike. The soloists from the choral ranks
were superb as well.

It was a truly memorable occasion and the music added a
dimension where words cannot suffice.

cD
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Open Workshop Day—Sunday 5th January 2020

This year we had—

Violins 1 and 2: 25
Violas: 7
Cellos: 14
Basses: 3
Clarinets, incl A, Bb and bass: 12
Flutes: 10
Oboes, incl cor anglais: 6
Bassoons: 2
Horns: 5
Trumpets 3
Trombones: 2
Percussion/ timpani: 1

Carol McEvoy assists Dave McLeish in the huge task of
organising this annual event. She writes: Which gave us an orchestra of 90 players!!

We had a great day at the Workshop on January 5th: meeting
old friends, making new ones, tackling fabulous music, and
plenty of cake, all topped off by an impromptu concert for
friends and family.

The Hayward Theatre is a really good venue, although there
were heating problems, so it’s always a good idea to dress in
layers just in case. But once we started playing, our 90-strong
orchestra generated plenty of heat trying to get our fingers
around Rachmaninov's mighty Symphony No 2.

Steve Bingham kept us all together (no mean feat),

dropping nuggets of wisdom as he went. And even though you
would expect us to be tired by 4pm, the cake break gave us all
a burst of energy for the concert in front of a select audience
at the end of the day.

A big thank you to all who made it such a brilliant workshop.

Another big thank YOU from us all to Dave and Carol, to
Steve, to Hilary (refreshments) and to all who contributed to
the smooth-running and friendly atmosphere of the day.

“Many thanks to Steve, whose patience
and expertise in shepherding a large crowd
of mixed ability musicians through some
pretty difficult music was phenomenal.”

“It was the first time | had attended such a
workshop. | was made to feel very welcome
and really enjoyed being part of such a large
group music-making session.”

“It's the only chance | get to play in an orchestra
— waiting lists for all the orchestras within miles
of Cambridge are so long that I'll probably be
pushing up daisies before | get to the top of
one!”

A postscript from the Editor:

Congratulations to our co-editor Laura Millman on
the birth of her son, Henry John Millman, on 4th
August 2019!

My thanks go to Laura for digging deep and to
continuing to manage the layout of this newsletter
when pulled in many other directions, and especially
when newly back at work. At my request we end on a
few gorgeous images with which to usher in 2020.
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