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Forthcoming Events

Saturday 21* Sept ‘19
7:30pm, Ely Cathedral
Mozart: Symphony No. 29

Shostakovich: Piano Concerto
No. 2 with Martin Roscoe
Beethoven: Symphony No. 7

Saturday 2"'May ‘20
7:30pm, Ely Cathedral
Mahler: Symphony No. 1

Berlioz: Roman Carnival
Overture
Haydn: Cello Concerto

Tickets Details

£25 (Premium reserved)
£18/£15 (reserved)

£8 unreserved

Conc £15 in £18 seats

Friends’ Password will be sent to
FES members

Ely Cathedral Box Office

Tel: 01353 660349
https://tickets.elycathedral.org/
Ely Sinfonia Enquiries

Tel: 01353 721007

Mob: 07798 826880

Why not visit our website?

www.elysinfonia.co.uk

Editors

Charlotte Dean & Laura Millman
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Verdi’s Requiem

FES Renewals

Saturday 4th May saw the Ely Sinfonia join
forces with the King’s Lynn Festival Chorus
to perform Verdi’s Requiem. A huge total of
752 tickets were sold for the concert, and
particular praise was received for the
soloists and the string opening to the piece.
It was an amazing experience for all
involved and on behalf of KLFC Hazel
Richards and
Mike Walker
have written a
wonderful
thank you
letter to the
orchestra:

Dear Ely
Sinfonia,
Thank you so
much for
having invited
us to sing with
you again and
be part of the

Soloist: Laurence Williams

Soloist: Freya Jacklin

inspiring. One can’t help but be respectfully
aware of the hours and hours of practice
each individual puts in to make the final
coming together so glorious.

Interesting fact: One of our sopranos, Helen
has the surname Le Strange. Her husband’s
great-great grandfather was Henry Le
Strange. The very one who painted the first
six ceiling panels.
Wow!

We hope that the
orchestra had as

" much fun as the

‘ singers. Being given
| permission by both
§ Verdi and Steve
Bingham to sing as
loudly as possible
about anger and
calamity is a treat
not afforded to most
mortals. Tom, our
Musical Director,
had encouraged us

Verdi Requiem

experience. Ely cathedral, Ely Sinfonia,
wonderful soloists and Steve Bingham -
what more could a choir want? The whole
journey from first sing through to final
performance has been inspiring and
enjoyable to say the least.

To be able to sing with an orchestra is
always very special and to be able to do so
in the amazing Ely Cathedral makes the
experience all the more memorable. To
watch all the musicians so concentratedly
busy and working away to get things right is
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to access our “inner
Italians” and so you can guess how
exhilarating we found the singing of the Dies
Irae (all of them), especially with the
orchestra crashing and banging all about us.
We could hardly contain ourselves! Tom
had also attempted to get us to “emote” a
bit more than we usually do. Did we? Let’s
hope we managed to express the less
dramatic but emotionally powerful passages
too.

Continued on Page 2
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Verdi’s Requiem Cont.

intervention, all the way from a wedding We hope we will meet again soon.
in Cornwall, if we made too many nasty
hissing S’s in a specific spot. However,
Steve requested: “Really nasty hissing
S’s” and Tom didn’t appear. Phew!
Many of you will have been at the first
joint rehearsal in Haddenham on that
gorgeous bright afternoon in March.
This is where KLFC revealed to you our
secret weapon...Tom “Four Voices”
Appleton. How on earth does he do
that?

So, what a wonderful Eel Day we all had.
Entering the Cathedral while Molly
Dancers danced to their tune and then
singing to our tune while the rain threw
itself down with such force it was felt by
the second violins! Seeing the people of
Ely coming into the Cathedral to shelter
from the rain and then staying
resolutely, to listen and enjoy.

Watching a little boy of today,
entranced by the soloists, entering into
the musical and emotional world
created so long ago by Verdi.

Thank you for having invited us.

“| really enjoyed the concert on
Saturday. It was full of light and
shade, with reflective spells and
uplifting ones. And of course,
set off beautifully by the setting
of the cathedral.” SW

Hazel Richards & Mike Walker

Soloist: Aoife O'Connell

Soloist: Michael Solomon-Williams

“The concert was
absolutely magnificent!
The best yet! A
complete knock-out
MF

We think we can speak for everyone
when we say how much we missed
Tom'’s reassuring presence on Saturday.
He had threatened to appear by divine

1

Duos with a Diﬁerence, Friday 5th July at Babylon Gallery

Thank you to Celia Waterhouse who kindly wrote a
few words for us on Steve and Brenda’s joint
performance as part of the Isle of Ely festival:

unusual mixture of musical styles performed with a
surprising variety of instrumentation. Steve and
Brenda shared their enjoyment of the music not
only through their absorbing performances but also

A midsummer evening, sunbathers soaking in the
last of the sun on the banks of Ely Marina, and at
Babylon Gallery over the water a relaxed audience
enjoyed the second Ely Festival Friday concert,
sipping their chilled wine and basking in an eclectic
bath of sound. Violinist Steve Bingham and violist
Brenda Stewart presented their ‘Duos with a
Difference’ performed on violins, viola, electric
violins and using live looping technology.

This is not the first opportunity Ely Sinfonia Friends
and supporters have had to appreciate the
impressive range and versatility of Steve Bingham'’s
musical tastes and musicianship. From straight du-
os by Mozart to imaginative arrangements by Steve
and others - of Gnossienne no 1 by Satie, a
traditional Norwegian folk melody from Sunnmgre,
a familiar TV theme tune, or even Coldplay and
Michael Nyman - this was truly an intriguing and

through their engaging anecdotes and
introductions to the pieces.

Steve’s interaction with looping technology is
fascinating to listen to, creating complex textures
as layer of sound is added to layer, but also
fascinating to observe in the act of creation. Each
piece is performed live, nothing pre-recorded, and
managing the technology is like to managing
another instrument, linked in with virtuoso timing,
rhythm and tune.

As an extra dimension Steve and Brenda each
performed a reflective solo, and the whole
performance was visually enhanced by the
wonderful backdrop of John Piper prints hanging in
Babylon Gallery’s summer exhibition. A delight for
the eyes, ears and many other senses.

Celia Waterhouse
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End of an era as Paul Trepte Retires

Ely Sinfonia have had the privilege of working with
Paul Trepte in his role of Director of Music at Ely
Cathedral on numerous occasions over the year
and so we were pleased to be able to play a part in
his final Easter Mass.

‘Orchestral masses have always been an important
part “of what | do”. | first experienced them when |
was assistant organist at Worcester Cathedral, and
as soon as | found myself in charge of music
making (at St Mary’s Warwick and at St
Edmundsbury Cathedral before | moved to be
Director of Music at Ely Cathedral) they became a
regular feature of worship — especially so on Easter
Day. The staple diet has been mass settings by
Mozart, Haydn and Schubert, and | have often
thought that such magnificent music can only have
been devised by composers who conceived them
“on their knees” ( in prayer). At Ely, the special link
forged with The Ely Sinfonia has been a real joy. |
have been able to think of the orchestra as part
and parcel of the music department of Ely
Cathedral and have enjoyed working with this
dedicated group of players on many occasions,
including some memorable Christmas concerts
played to capacity audiences.

| willingly confess that | am not really an orchestral
conductor. This means that the players | work with
have to be tolerant of my faults, and a crucial
requirement for me has been to work with a really
experienced and sympathetic leader. Steve
Bingham has been a great friend and | take this
opportunity to thank him for his work with The Ely
Sinfonia and for his willingness to step back and
offer gentle but firm words of advice to me. | have

always found the players determined to please and
give of their best, and my hope is that orchestral
masses have been eye-openers for those who have
played them. Turning up on Easter Day to rehearse
at 9am in the morning is a big ask — especially so
when the clocks change to BST and/or when the
date of Easter happens to coincide with April Fool
Day. The latter was the case in 2018 when we all
enjoyed tricking the large congregation by making
them think we really would sing “Ye choirs of new
Jerusalem” to the tune of “O Little Town of
Bethlehem”!

| shall remember our music making together with
much fondness, and at the time of writing | am
looking forward immensely to my final
collaboration with the orchestra: Mozart’s
supreme “Coronation Mass”. | do hope this
tradition will be maintained in the future, and |
look forward to attending concerts by The Ely
Sinfonia more regularly.’ Paul Trepte

Easter Day Mass 21 April 2019 -

The atmosphere felt electric and melded with the
joyful religious occasion to make a truly uplifting
service. The mass was Mozart’s Coronation Mass,
with the boy choristers, to whom Paul has devoted
so many decades of his life, rising splendidly to the
occasion. A superb quartet of soloists were drawn
from the ranks of the lay clerks, joined by the
soprano Tara Bungard. The orchestra accompanied
sensitively and their intricate, often very fast,
passages were not lost (even pianissimo) in the
building thanks to very tight rhythmic control; nor

were the mellifluous, melodic lines from all
sections, particularly the woodwind. Horns,
trumpets and timpani provided many exciting,
bright contrasts. The anthem of Handel’s
Hallelujah chorus was taken at such a cracking
pace that | was concerned it could not be
maintained. | needn’t have worried, and indeed
from now on will always consider Paul Trepte’s
tremendously exciting tempo as the gold standard
for its performance! The choristers’ “King of kings
and Lord of lords” rose impossibly higher and
higher, and their adrenalin was infectious.

Unforgettable! CD
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Friends of Ely Sinfonia (FES)

Wall of Fame!
A huge thank you for a decade of solid support from 22 inaugural Friends of Ely Sinfonia (2009 — 2019)

Robin Aitchison Mr and Mrs Bulley Mrs Collins Mr and Mrs Easterling Mr Edwards
Mr and Mrs
Mirella F Mr and Mrs Gold
irella Fray Eriend-Smith Mrs Hole
Mr and Mrs Macrae Sarah Mnatzaganian Brian Osborn Gordon Reid Mrs Rowland
Mr and Mrs Smith Sarah Webb

Orchestra Workshop FES Recital

Sunday 5th January ‘20 16:00pm, Sunday 20th October ‘19

Rachmaninov: 2nd Symphony Francaix: Sept Danses

Further details to follow. Recital Hall, King’s School, Ely

FREE for FES members

Don’t forget to renew!

Renewals become due during August in readiness for the new orchestral year starting 1°* September 2019.
Membership is £15 per person per orchestral year. Any enquiries to Charlotte at charlotte-dean@talktalk.net

If paying by cheque, this should be made out to Ely Sinfonia and sent it to the FES Secretary;
Charlotte Dean,
38 Dovehouse Close,
Ely,
Cambridgeshire,
CB7 4BY.

You may prefer to use internet banking. If so, please let her know that you have paid by this method so that she can
acknowledge and record your payment.

The details are:

Sort code: 40-20-38

Bank a/c no: 61215582

Ref: Fsub and your surname

She will also be able to provide you with the password for the concert on 21st September to enable you to claim your

discount on reserved tickets.

Annual AGM

The AGM will take place at the Kings School, The Gallery Ely, at 16.30pm on Sunday 15 September at the end of rehearsal.
We look forward to seeing any Friends who would like to attend. The agenda will be on the website, as will the Minutes
from the 2018 AGM.




