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Forthcoming Events

Saturday 29'" September '18
7:30pm, Ely Cathedral

Holst: The Planets

Holst: Symphony No.2

The Cotswolds

Thoms: Great War Overture — a
world premiere

Tickets Details

£25 (Premium)

£20/£15 (reserved)

£8 unreserved

Conc £15 in £20 seats

Friends’ Password will be sent
to FES members

Ely Cathedral Box Office
Tel: 01353 660349
https://tickets.elycathedral.org/
Ely Sinfonia Enquiries

Tel: 01353 721007

Mob: 07798 826880

Why not visit our website?
www.elysinfonia.co.uk

Editors
Charlotte Dean & Laura Millman
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FROM RUSSIAF WITH LOVE

Despite the associations in contemporary news regarding the poisonings in
Salisbury, our concert in Ely Cathedral on 28 April 2018 reminded us of the
universal and harmonious side of the Russian character.

Not that Khachaturian or Prokofiev had an easy time with the Soviet authorities in
the twentieth century, and Tchaikovsky’s life was full of personal tragedy. Yet the
distinctive Russian spirit and the powerful foundation of the Russian folk tradition
shine through. Dance and folk tunes exert a strong national and emotional
influence in any culture, but the Russians are outstanding in this sphere, whether it
be through the medium of ballet or regional dance music.

The concert opened with Khachaturian’s Spartacus Suite no 2. This comprised four
movements, the first containing the famous Onedin Line theme tune, for those
whose memories go back that far, with its massive build-up to the wonderful love
duet between Spartacus and Phrygia. This was followed by a Roman bacchanal, a
fight amongst the rebels and finally a pirate dance. All very fanciful, and
thoroughly enjoyable — as conveyed by both the orchestra’s enthusiasm and
audience’s reception.

Symphony no 2 (The Little Russian) by Tchaikovsky was less programmatic, but its
nickname is the give-away, that being the name given at the time to Ukraine (a
further echo of unhappy contemporary events). This cheerful, early symphony is
filled with the Ukrainian folk tunes and songs Tchaikovsky heard on a daily basis on
his visit to his sister. With contrasts between and within the movements, between
woodwind, strings and brass sections, it was identifiably Tchaikovsky but without
the later tragic darkness.

After the interval came the Romeo and Juliet Suite no 2 by Prokofiev. If some were
disappointed to discover this did not contain the well-known Montagues and
Capulets of Suite no 1, they cannot have been disappointed for long. This suite has
seven movements in which the familiar plot is brilliantly dramatized. No VI Romeo
and Juliet contained the achingly beautiful love music with its extended melodic
line reaching up through the string range. If that were not powerful enough, no VII
Death of Tybalt ensured that no one could ignore the importance of Tybalt’s
character in the drama, not just as a plot requirement but as an event of enormous
emotional significance for the Capulet family, especially Juliet. After the excitement
of the sword fight and the Tybalt’s death, the funeral march is searing and noble
and intensely sad. The waste and tragedy were palpable.

Steve Bingham ensured a memorable evening, eliciting as he did a broad variety of
colour and emotion from the enlarged orchestra. Any contemporary issues were
instantly dispelled in the presence of such magnificent music.
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Spotlight on .... ANTHONY MORRIS RP, NEAC

Anthony Morris is a professional artist, with a unique connection with Ely Sinfonia.

The portrait below may come as something of a surprise. Painted exactly thirty years ago in 1988, it shows a handsome
young man. Look more closely and you will recognise our own conductor and artistic director. It isn’t hard to see the
experienced professional performer and director that he is now. He might have wondered back then just how his career
would develop. He surely could not have guessed how many players his chamber music, teaching and conducting would
help and inspire. His numerous audiences appreciate the different styles of events he performs, ranging from large-scale
orchestral works to folk music, from virtuosic solo classical performances to electric violin.

We are most grateful to have been given permission to reproduce this superb portrait here.

Anthony Morris was elected a member of the Royal Society of Portrait Painters in 1971 and his portraits are to be found in
the Bodleian Library at Oxford as well as in Oxford and Cambridge colleges. He has been a regular exhibitor at the Royal
Academy Summer Exhibition for over 40 years. To get an idea of his beautiful landscapes and other paintings, do look at his
work via Google for Anthony Morris Painter and scroll down to find Images for Anthony Morris Painter where the range and
colour are better than anything our newsletter can reproduce.
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What does reproduce well are some sketches Anthony Morris made at the last two pre-concert rehearsals, a couple of
which are shown below. It is hard enough attempting photographs of an orchestra playing, so the skill involved in
sketching so fast with such a big subject is enormous. The hope is that he may be able to work them up into a painting
in the fulness of time. Even if this does not come to fruition, we are honoured to have provided an artist of his calibre
with some unusual, if taxing, subject-matter.

The pianist below is Martin Roscoe playing the Gershwin piano concerto in October 2017.

Friends of Ely Sinfonia

Renewals become due during August in readiness for the new orchestral year starting 1% September 2018.

Membership is £15 per person per orchestral year. Any enquiries to Charlotte at charlotte-dean@talktalk.net

If paying by cheque, this should be made out to Ely Sinfonia and sent it to the FES Secretary;
Charlotte Dean,
38 Dovehouse Close,

Ely,
Cambridgeshire CB7 4BY.

You may prefer to use internet banking. If so, please let her know that you have paid by this method so that she can
acknowledge your payment.

The details are:

Sort code: 40-20-38

Bank a/c no: 61215582

Ref: Fsub and your surname

She will also be able to provide you with the password for the opening concert on 29" September to enable you to
claim your discount on reserved tickets.

Annual AGM

The AGM will take place in the Hayward Theatre, Kings School, The Gallery Ely, at 12.30 on Sunday 16 September
during a rehearsal break. We look forward to seeing any Friends who would like to attend. The agenda will be on the
website, as will the Minutes from the 2017 AGM.
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String workshop weekend.

Helen Hills has kindly written about the string workshop weekend, which was held back in February:

“On Saturday 10t February members of the string section met for a weekend of hard work and fun looking at repertoire that
we don’t normally have an opportunity to play. There were 25 players at the 10am start, giving us a well-balanced group,
although we lost one or two over the course of the weekend due to other commitments, or jetlag (Katie had flown back
from Texas the day before!).

The plan was to play an assorted range of music through the day on Saturday and from that to draw up a shortlist we would
do some more work on, and to polish into a short programme for performance to the Friends of Ely Sinfonia and other
guests on Sunday afternoon. Steve Bingham had brought along a large selection of pieces, from Bach and Vivaldi to (almost
literally) hot-off-the-press works and arrangements by Phil Toms (composer of ‘The Island’, which Ely Sinfonia performed in
March 2015). We were sustained with breaks for tea and biscuits, and lunch (and were entertained during the lunch break
by 4 of the viola players playing a tango by Villodo) and by the end of the afternoon we had worked our way through 10 or
11 differing works, by Mendelssohn, Walton, Nordgren, Warlock, Casals, Vivaldi, Skoryk and Toms.

At this point we stopped to draw breath, and those of us who were staying on for the evening session recruited our energies
by ordering in a selection of pizzas, augmented by assorted salads and drinks, which we shared with a good deal of
enjoyment and hilarity: it was very pleasant for such a large group of us to have a relaxed opportunity to socialise.

We were slightly reduced in numbers for the evening session, and a spirit of bravado and risk-taking took us over, possibly
induced by our convivial meal! After a preliminary warm-up with a movement from one of Mendelssohn’s early string
symphonies we proceeded to tackle Mendelssohn’s Octet, Schoenberg’s early sextet ‘Verklaerte Nacht’ (Transfigured Night),
and Bach’s 3™ Brandenburg concerto, and finished the evening with an arrangement of the ‘Czardas’ by Monti, going home
tired and happy, with a great sense of achievement from a busy day of music-making.

Sunday was somewhat overshadowed by a lack of heating in the Recital Room; despite the best efforts of Roz and the
caretaker the boiler controls and alternative heating proved inaccessible, so we kept calm, put our coats on and carried on.
Out of all the music we had played on Saturday we selected half a dozen pieces that would make a suitably varied and
interesting programme for our afternoon concert, and then spent the morning and early afternoon sessions working on
them and getting them ready for performance. During a break for tea and cake we were joined by a number of loyal and
intrepid Friends, family members and other guests who gallantly withstood the chilly conditions to be our audience, as we
showed them, and ourselves, how well we played together and what we had achieved under Steve’s guidance.

What did we play? Mendelssohn’s string symphony no. X; ‘O vos omnes’ by Casals, with an off-stage quartet out in the foyer;
Vivaldi’s concerto for 2 violins in A minor, with Kate (our new leader) and Steve as soloists; ‘Melody’ by Myroslav Skoryk;
Villodo’s tango ‘El Choclo’ for 4 violas, played by Brenda, Alice, Yvonne and Steve; Warlock’s ‘Capriol Suite; and we finished
with an arrangement by Phil Toms of ‘Over the rainbow’.

This was a new venture for Ely Sinfonia, and it proved to be very successful and extremely enjoyable, thanks to all the
preliminary organisation led by Roz, to Steve as conductor/director and soloist, as well as providing all the music, to all who
helped with the practicalities of refreshments, chairs and music stands, and last but not least all those of us who took part
with commitment, enthusiastic willingness to try something new and have fun!” Helen Hills

Ely Cathedral Easter Mass

On the 1% April a few members of the orchestra joined
the cathedral choirs to play Dvordk’s ‘Mass in D’ and the
ever popular ‘Easter Hymn’ from Mascagni’s opera
‘Cavalleria Rusticana’.

On a bright Spring day the music sounded even more
uplifting and we were lucky enough to receive a number
of compliments from members of the congregation.




