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Forthcoming Events

Recital for FES Members
Sunday 12th February 2017
TBC—CD will be in contact with
details soon.

May Concert
Saturday 6th May

Ely Cathedral, 7:30pm
Hindemith: Symphonic
Metamorphosis

Ravel: Le Tombeau de Couperin
Franck: Symphony in D Minor

Tickets Details

£24/£18 (reserved)

£7.50 unreserved

Conc £12 in £18 seats

Friends’ Password will be sent
to FES members

Ely Cathedral Box Office

Tel: 01353 660349
https://tickets.elycathedral.org/
Ely Sinfonia Enquiries

Tel: 01353 721007

Mob: 07798 826880

Why not visit our website?

www.elysinfonia.co.uk

Editors
Charlotte Dean
Laura Millman

An All American Extravaganza
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The stars and stripes concept of the flyer for

this concert in Ely Cathedral on 23 October,
2016 was borne out by its
programme of twentieth century
American music. It covered many
different musical styles and cultural ‘
facets to offer an orchestral sample of ¥
this dramatic century. )
Starting with the uplifting Overture to
Candide (1956), the audience could sit §
back and enjoy the experience of its
coruscating, rhythmically complex
and gloriously tuneful writing without ES
too much thought for the finer points
of Bernstein’s skilful

orchestration. Executed with panache, it
showed an'America of Broadway, bright
lights and up-beat entertainment.

This was followed by Gershwin’s Piano
Concerto in F (1925). This, too, has glorious
themes and its jazz and Charleston rhythms
set the fingers if not (in the cathedral!) the
toes tapping. Martin Roscoe was our
internationally-famed soloist.

Martin Roscoe in rehearsal

Photo courtesy of Julia Hudson

Following the concert Martin commented
that — " I really enjoyed my Gershwin

Concerto with the Ely Sinfonia. In the
amazing setting of Ely Cathedral this
orchestra played this difficult score with
great assurance and enthusiasm under the
expert guidance of Steve Bingham. "

Yet the scene set is not entirely rosy: two
blues themes of the slow movement
inevitably hint at social divisions based on
colour. For all that we are not allowed to
linger, thanks to the music’s return to
earlier themes, there was just enough of a
suggestion that the horizon had widened: a
way had been paved for the tone of the
second half of the evening to explore a
different mood and musical landscape.

lan Lindsay, Mayor of Ely, new FES member
reported that the concert “was a great
event in a stupendous setting and we both
enjoyed it enormously. | have never been
so close to a pianist of international stature,
so it was doubly rewarding for me.” Ingrid
Kimbell also from FES, commented “We
enjoyed the American concert very much
and thought that the acoustics this time
helped the pieces to sound. The playing was
very good and the pianist superb.

Stephen held the whole wonderfully
together with his clear and musical
direction.”

Continued on Page 2
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American Concert continued...

After the interval came the two Copland
pieces. Quiet City was written in 1939. The
Great Depression throughout the 1930s
had hit America hard, and there is also
sadness in the inspiration for the piece
with its protagonist’s abandonment of his
Jewish faith in favour of the lure of
materialism. The solo cor anglais and
trumpet seemed to epitomise urban loss
and emptiness in a way that feels relevant
now. Jane Cursiter played the cor anglais
and Graham Berridge, the orchestra’s lead N
trumpet, took the trumpet solo; the
dialogue both between themselves and
with the orchestra provided a beautifully
atmospheric and haunting experience that §
permeated the cathedral and held the
audience utterly silent..

Jane Cursiter and Graham Berridge in

Graham Berridge who played the solo rehearsal

Sinfonia programme was announced. To
my surprise | was asked to play the

| Trumpet solo in this short but lovely

B soundscape. Quiet City packs in a wide
range of atmospheric impressions ranging
L from mists and distance to uplifting energy
and pride. In doing so it poses a range of
challenges to the soloists. Soft opening
stammers move to a smooth confident
melody which becomes a sweeping wave.
Then there is a series of powerful

| statements building ever higher, taking a
lot of energy to play and sustain, before
the opening coldness returns muted and
dies away.

This remarkable piece should suit the
Cathedral very well and | am looking
forward to enjoying the sound and
experience, despite being nervous.”

‘W ]
L‘ ,;“

trumpet part in Quiet City was kind
enough to share his insights before the concert about how he
felt playing one of the very demanding solo roles in this less
familiar of the two Copland works:

“I'd first heard of Quiet City many years ago when gathering
suggestions for what to play for a charity concert solo: my
teacher suggested this but, as it required a Cor Anglais to
partner with, | played the Arban Carnival of Venice
variations instead. | didn't hear of it again until this year's Ely

The evening was rounded off with Copland’s Appalachian
Spring (1942) which enabled the large and appreciative
audience to leave with the hopeful spirit of the American
settlers ringing in their ears. Evoking as it did the huge
expanse of the continent and the courage and simple faith of
the early pioneers, it completed a wonderful evening that
revealed some of the diversity that is the history of the USA.
CcD

Malcolm Arnold’s Birthday Celebration Concert

On Saturday 15 October the core of the orchestra, augmented
by some of our musical friends and colleagues, gathered at
the Derngate Theatre in Northampton, to perform the launch
concert of the 11th Malcolm Arnold Festival. We’d been
rehearsing the 3 pieces on the programme over the previous
couple of weeks and now we were meeting up with the
soloists and the three local choirs, who had all been
separately working hard on their parts, and putting everything
together in a short rehearsal before the performance at 11am.
After an introduction by composer and conductor Nigel Hess,
launching the Festival, Steve Bingham conducted the first two
pieces.

The ebullient march Duke of Cambridge was written for the
centenary of the Royal Military School of Music at Kneller Hall
in 1957.

Arnold’s opera Henri Christophe was commissioned in 1949
for the Festival of Britain in 1951 but the Festival performance
was cancelled, and the work never completed. We gave the
dramatic first 205 bars (which were all that were written) their
first ever performance: a world premiere!

The Song of Simeon was written for a charity performance in
1960, and is described as a ‘nativity masque’ for mimers,
soloists, mixed chorus and orchestra, a jeu d’esprit which

mixes tenderness, comedy and seriousness. This was where
we all came together under the baton of Simon Toyne,
conductor of the singers from St Matthew’s, Northampton.
The combined choirs had been well rehearsed and in our brief
run-through with them and the soloists beforehand
everything had come together very smoothly, so that we were
able to give an enjoyable and entertaining performance of a
delightful and moving (though rarely performed) work.

Taking part in festivals like this gives us the opportunity to

play interesting and unusual pieces that would not normally
be in our repertoire, and to join forces with other musicians to
enhance our musical experience. Despite the limited rehearsal
time and the very early start on the day of the concert (!) Ely
Sinfonia showed again how well its players work together and
with others, and the rewarding and enjoyable results
achieved. Helen Hills

If you’d like to listen to the Duke of Cambridge March from
Malcolm Arnold please follow this link.

https://www.youtube.com/watch?v=LbORuhKxwjM
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Cello Babies!

The orchestra has recently taken their search for new members to a new level and started to produce their own, starting in

the cello section with two new baby girls being born to cellists Laura Millman and Csilla Waterfall this autumn.

Baby Alice Beth Millman was born to Laura and Rob Millman (who also plays in the orchestra) on 6th September weighing
71b on the dot. Baby Eszter Waterfall was born to Csilla and Nick Waterfall on 2nd November weighing 7lbs 20z; the name
Eszter means star.

Rob, Laura and Alice Nick, Csilla and Eszter

Both families are doing well and the babies are settling in nicely. Alice has already attended her first rehearsal for the
October concert, but slept through most of it so clearly found it a very relaxing experience! Neither mum can remember
how to play the cello due to severe sleep deprivation but hope to be back playing with the orchestra soon.

Alice and Eszter met for the first time before Christmas and hit it off at once. We wish them many happy years ahead of
them, hopefully playing music together. LM

Friends Recital

Friends of Ely Sinfonia are warmly invited to attend their free recital on Sunday 12th February in the Recital Hall of King’s
Ely. The informal afternoon will feature a number of pieces played by members of the orchestra and refreshments will be
served at the end. Charlotte will be in contact with further details nearer the time.
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Friends of Ely Sinfonia (FES)

Thank you!

My thanks, as so often, go to Terry and Janet South for their magnificent help with the October concert.

Not only did they deal with the stall during the concert, fielding renewal and gift aid forms and issuing programmes with their
usual efficiency, but they also looked after everyone at the rehearsal in the afternoon. This is always a hectic time, as there
are often extra players brought in to play instruments needed for the large-scale works or those used less frequently (eg
harps, tubas, percussion, cembalo etc) and these players only come on the day. When there are soloists involved, there is also
the need to greet them on arrival, and explain what is used in the evening as a green room in the cathedral, not to mention
the more obvious ‘geography’. It may be that a lift is required to get to the station in time for a train at the end of their
performance. All these things require sensitive and flexible anticipation by the Front of House aka Janet and Terry.

From a player’s point of view, what is really appreciated is the tea or coffee at the quick break in the middle of the 3 hour
rehearsal. It inevitably can’t be an exact timing, so the helpers have to be ready for a stampede of needy players whenever it
happens, not to mention the subsequent clearing up.

Once again, | extend my and the orchestra’s huge thanks to the Souths for their invaluable assistance. €D

Franckly it was Brilliant

The annual Ely Sinfonia workshop was held later than usual in January of 2017 rather than before Christmas. We had a
wonderful day working our way through Cesar Franck’s Symphony in D Minor with a delightfully large and eclectic orchestra.
Imagine if you will an orchestra of 98 players, made up of 23 violins, 10 violas, 18 cellos, 5 basses, 9 clarinets (of which 3 bass
clarinets), 10 flutes, 4 oboes, 5 bassoons, 4 horns, 3 trumpets, 5 trombones, 1 harp and 1 timps.
rl
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Simon Cotterell one of the 9 clarinet players
at the workshop and an inaugural member
of the FES tells us more—

| play the clarinet and have attended each of s
the Ely Sinfonia workshops for several years. [SSSSSse
| don’t regularly play in an orchestra, but | '
enjoy the opportunity to come together
occasionally and play challenging repertoire
without the pressure of performing it in a
concert! The workshops are always well
attended and the opportunity to play
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A bird’s eye view of our super orchestral

Photos courtesy of Katy Baker

| alongside the experienced players from the Ely Sinfonia, as well as the expert

~ guidance from our enthusiastic conductor Steve Bingham, is invaluable. |

“ have got to know several unfamiliar pieces, including the Franck symphony at
this year’s workshop, and am already looking forward to the next one in

How many are too many cellos?! 2018!  Simon Cottrell
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