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Forthcoming Events 

March Concert 

Saturday 21st March 2015 

Ely Cathedral, 7:00pm 

Jeremy Harmer and Phil Toms: 

Island  

Richard Brown: Hereward 

March Concert Ticket Details, 

available from 26.01.15 

£12 all standard *ckets 

£10 Conc for FES 

 

May Concert 

Saturday 9th May 2015 

Ely Cathedral, 7:30pm 

Strauss: Overture  to  

Die Fledermaus 

Bruch: Violin Concerto no.1, 

op.26 in G minor 

Beethoven: Symphony no.3 

“Eroica”  

May Concert Tickets Details 

£20/15 (reserved) 

£5 unreserved 

Conc £10 in £15 seats 

Friends’ Password - Viola 

Ely Cathedral Box Office 

Tel: 01353 660349 

h;ps://*ckets.elycathedral.org/ 

Ely Sinfonia Enquiries 

Tel: 01353 721007 

Mob: 07889 157222 
 

Why not visit our website? 

www.elysinfonia.co.uk 
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A Perfect Pairing 

O 
ur autumn concert was held 

in October and was a real 

highlight for many of the 

players. As well as playing 

the fantas*c Vltava by Smetana and 

Dvorak’s Symphony no. 8, the orchestra 

was privileged to be able to play Brahms’ 

Double Concerto for Violin and Cello  

with our very own president Raphael 

Wallfisch on cello and his wife Elizabeth 

on violin.  

As one half of a married couple who play 

together, I was interested in how the    

Wallfisch’s played together and whether 

they found this easy or if they preferred 

to keep their professional and personal 

lives separate. Needless to say these are 

not ques*ons that I approached them 

with!  

Fortunately there are other married  couples in the orchestra whom we could pester and 

Yvonne kindly gave us a few words.  LM 

 

From one married couple to another… 

“Brahms’ Double Concerto for violin and ‘cello holds fond memories for us both.  In our 

first year of married life, Richard and I were in the orchestra of Goldsmiths’ College,       

London University, where we played the Concerto with Hugh Bean and Lionel Handy as the        

soloists.  What a joy that 40 years later, when we have just celebrated our ruby wedding 

anniversary, we should s*ll be playing  

together in an orchestra, (probably a more 

refined one than in 1974, thanks to Steve 

Bingham) and able to observe the          

interac*on of another married couple, 

Raphael and Elizabeth Wallfisch, in the 

same work.  

The piece is intricate, requiring both     

soloists to be totally aware of each other, 

the conductor and the orchestra.  As   

Raphael had to sit s*ll, facing forward, it 

was Elizabeth who was the more mobile 

and she really held everything together, 

smiling at all who caught her eye,          

gesturing expressively with her bowing arm to indicate a change of pace, or an extension of 

a phrase. We were all mesmerised by her “toe-d” stripy socks in the rehearsal, as she    

prefers to play without shoes (shame she conformed in the concert). It is always a joy to 

play in Ely Sinfonia, especially as it is a shared pleasure, and this was a truly memorable 

concert.” 
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Spotlight On……. Dave McLeish 
Our cello sec*on leader talks to Charlo;e Dean  

A Shropshire lad 

Originally from Telford, Shropshire,   

David started on the cello at 13.         

Although cello was his second choice 

(there was a  shortage of flutes), he 

proved his considerable ability in his 

subsequent orchestral progress: Telford 

Light Orchestra, Shropshire County    

Orchestra, English Symphony Youth   

Orchestra, various local orchestras and 

more recently Ely Sinfonia since 2002, as 

well as ‘the one up the road’ (Norfolk    

Symphony). In his childhood, David’s  

family listened to various types of music 

and David set the trend for playing,   

inspiring his brothers (one now a        

professional musician) and sister to   

follow suit. His wife plays violin and his 

three children all play instruments; it 

remains to be seen whether any of his 

children follow him in reading music at 

university (David studied at Leeds). 

 

‘What’s a So7ware Architect?’ 

David’s day job seems a far cry from his 

orchestral posi*on as leader of the cello 

sec*on.  “I’m responsible for the             

architecture of a set of products that are 

used by companies to work together to 

design, build and maintain everything 

from an iPhone, car, aeroplane for     

example. From a phone/tablet/browser, 

this enables folks to design and view 3D     

designs, part management, digital      

simula*on so you can prototype virtually 

and determine things like whether the 

product fits together, what are its points 

of failure under strains, heatspots etc. 

for teams that are globally                   

distributed.” (Phew!)  All I can say is that 

Siemens PLM (Product Life                 

Management) are lucky to have      

someone who can put something so 

complicated so succinctly.  He works 

across 24 teams worldwide - no wonder 

he seems unflappable.   

Which brings me to: 

Hairy moments? 

One that s*cks out was turning a page 

during a concert to find the next page 

was missing!  It was quickly found but it 

was a moment of complete shock.     

Presumably the music had been         

accidentally knocked to the floor aOer 

the rehearsal and mixed up when being 

put back on the stand.   

 

What skills transfer to your posi/on on 

the ES commi:ee and as workshop        

organiser? 

David’s answer is typically self-effacing: 

“Probably it’s the a;en*on to detail and  

a willingness to throw yourself into the  

                                                                   

task wholeheartedly.  Essen*ally, the 

workshop produces lots of emails and 

post to deal with; the key is to be       

organised and keep things *cking over.  

It takes a few months to pull the whole 

day together.”  The success of the day 

[see p3] is a  tribute to all his hard work 

and organisa*on.   

 

How do you relax? 

Playing and listening to music feature 

highly.  The family has ac*ve holidays 

walking or skiing, and food and culture 

are also sources of enjoyment.            

Intriguingly, David plays KorRall for Ely 

Vikings.  I don’t like to display my       

ignorance…. 

 

QUICK FIRE ROUND 

Night in/night out?  Night out. 

Casals or Rostropovich or?  Difficult.  

My last teacher, Bruno Schrecker, was 

taught by Casals, whose playing and  

approach I hugely admire; but then   

Rostropovich has probably done more 

for the cello repertoire than any other 

person in history, with almost every  

major 20
th

 century composer wri*ng for 

the instrument because of him. 

E-book/ paperback?  On balance,      

paperback. 

Cook/ Be cooked for?  Either is fine with 

me.  I love food!     

Dvorak/anorak?  Dvorak, clearly! 

Coming Up… in our March Concert - Island 
Wri;en to coincide with the ‘anniversary’ of the First World War, Island is an    

original work for narrator, child and adult soloists, choir and orchestra which tells a 

story of conflict which is resolved, in the end, through music. Island is designed to 

be a focus for music educa*on and is an ideal work to provoke musical               

engagement and par*cipa*on for all children.  It is a work brimming with humour, 

pathos and accessible beau*ful music which tugs at the heart, and offers a       

wonderful experience of music and performance for both par*cipants and        

audience alike. 

So do come and join us on the 21st March! 
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A Fantastique Workshop! 

SSSS    unday 9th November was the day 

when musicians of all ages joined us for a 

workshop on Berlioz’ Symphonie           

fantas)que.  Three youngsters aged just 

10-11 years coped magnificently, despite 

the concentra*on required for four       

sessions between 10am and 5pm.  Steve 

Bingham guided the assembled gathering 

with his usual skill and humour.  Not     

exactly balanced as an orchestra (as the   

numbers show), come the play-through it 

sounded pre;y impressive for what had 

ini*ally been sight-reading for most of us.  

Most spine-*ngling of all was the           

percussion’s distant thunder gradually 

rumbling louder and louder *ll it broke 

for ssimo overhead.  A toddler in the    

audience was heard to say somewhat  

fearfully into the subsequent calm, “What 

was that noise?”  It was hard to keep a 

straight face!   

Tea and cakes were provided by the Commi;ee.  It was 

good to see several Friends at the play-though.  For those 

who missed it, there’ll doubtless be an opportunity for a 

more polished performance at a future concert.  CD 

 

95 
A;endees! 

9 
Flutes! 

10  
Clarinets  

(a record!) 

4 Harps! 

(a record!) 

4 Percussion! 
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This year has seen the Friends becoming involved with Ely Sinfonia in yet more ways.  On 18
th
 October, between rehearsal and 

concert, Robin and Sarah Aitchison kindly entertained their friends the Wallfisches.  During the aOernoon rehearsal’s interval, 

Mirella Fray and Brian Osborn prepared our much-appreciated refreshments and wielded the huge pots of tea with great 

efficiency and charm. We had wonderful help at the recep*on from Colin and Jill Macrae, Janet and Terry South, Lon Gibson 

and Pat Machon, and Pen Hird (although, despite my email, disappoin*ngly few FES managed to find us behind the high 

altar in St Etheldreda Chapel – we’ll need to arrange 

some signs if we are there another *me).  All catering 

assistance that day involved clearing up, which was   

dispatched quickly and willingly. The Souths were also 

our representa*ves at the stall, ‘selling’ us to the public 

– a hugely important role.  At the AGM, Terry South             

volunteered to be the FES representa*ve on the      

Commi;ee, a role which is evolving but so far has      

involved some cathedral liaison and having good ideas 

to contribute at mee*ngs!  It is brilliant to have him on 

board. 

A HEARTFELT THANK-YOU TO ALL OUR SUPERB         

HELPERS.  WE COULDN’T MANAGE WITHOUT YOU.  

Charlo+e 

Hark the Herald! 

Friends of Ely Sinfonia (FES) 

We finished the year off with a marvellous carol concert in 

Ely Cathedral with the boys, girls and men of the Ely       

Cathedral choirs. 

The programme was packed full of carols from old          

favourites to new rendi*ons and the audience enjoyed a 

jolly fes*ve sing-along. The orchestra performed two pieces 

by Thomas Hewi; Jones, A Christmas Cracker and       

Christmas Angels, the la;er of which was in fact a world 

premier! We were delighted to be able to perform such 

new pieces and even more thrilled when we saw that the 

composer was s*ll smiling aOer we had played them!  

The choir performed beau*fully and we in the orchestra 

felt very smug as we definitely had the best seats in the 

house! Lullay, lullay by Joseph Phibbs and Betelhemu     

arranged by Alexander L’Estrange were par*cular           

favourites of mine, although the highlight of the evening 

was the ’snowfall’ from the octagon over the choir during 

their final number Chestnuts roas ng arranged by Peter 

Gri;on. It was a surprise to all the choristers and most of 

them looked enchanted. The reac*on of several orchestra 

members who got completely covered was slightly      

different however! LM 

Coming Up… in our March Concert -  

Hereward 

Hereward is a drama*c, accessible piece of music to be enjoyed by 

singers, players and percussionists of all ages. With words from 

Charles Kingsley’s poems about Hereward and original Anglo Saxon 

ba;le cries to add drama to the story of the ba;les in the fens 

around Ely, the piece comes to a close with a La*n Dona Nobis 

Pacem to signify the eventual acceptance of defeat and                

reconcilia*on between the enemies. There will be exci*ng          

opportuni*es for children from local schools to add percussion to 

the ba;le scenes and a charming medieval style song to celebrate 

the final peace se;lement.  


