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Forthcoming Events

. Sun 3rd Feb 2013
1.30- 2.00pm
AGM at Kings Ely
Recital Hall,
The Gallery, Ely.

. Sun 31st March
10.30am

Easter Day Mass,
Ely Cathedral

o Sat 13th April
7.30pm
Ely Cathedral
Programme:
Mendelssohn Hebrides
Overture
Strauss Horn Concerto
Brahms Symphony no 2.

Ticket info to follow.
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MEMORABLE CONCERT
FILLS CATHEDRAL

he beautiful poster for our
autumn concert on 29th
September 2012 proclaimed

the Faure Requiem as the
main attraction. Indeed, that work,
together with the support for the St Ives
Choral Society swelling our usual core
of local music lovers and Friends of Ely
Sinfonia, must have contributed to the
big audience. It makes a huge difference
to the enjoyment of the experience, both
for audience and performers, if there is a
gratifyingly full house.

Julian Merson was chorus master for the
choir, which filled the stage behind the
orchestra and whose pleasure in the
music was palpable. We were also
fortunate to have two such good soloists,
who gave the familiar work a freshness
and the dramatic focus that makes live
music so much more invigorating than any
recording. Jonathan Gunthorpe was
the excellent Baritone soloist for the
Offertoire and the dramatic Libera me.
Anna Patalong, who stepped in at
short notice due to the illness of Raphaela
Papadakis, was the melting Soprano in the
Pie Jesu. To echo Gerald Moore about
another soprano: “It seems to me quite
unfair for anyone to look so ravishing and
sing so beautifully.”

Yet for some it was not the Faure which
provided the principle reason for
coming but Samuel Barber’s Adagio for
Strings and his Knoxville: Summer of
1915. The former is well known, but
repays careful listening. Conductor Steve
Bingham brought to it a depth of
knowledge gained from playing (with his
Bingham Quartet) the Barber quartet,
from whose slow movement this intense
piece was adapted by the composer for

string orchestra. The Knoxville was new to
many of us, and an example of how good
programming can introduce us to
something we might never have come
across before and are very glad to know
about.

For the orchestra, it was initially
demanding, but thoroughly rewarding and
enjoyable. The way it all came together
when performed with our soloist Anna
Patalong provided an exciting new
dimension for us on the day. The words,
taken from a James Agee short story,
resonated with Barber when his father
was dying; inevitably his thoughts turned
to his own childhood, represented by
dream-like, melodic sections in the music.
The ending had a transcendent, still
quality and the sound seemed to float up
into the Lantern and hover there.

By contrast, the mood of the opening
work was jaunty and youthful with
Brahms’ Academic Festival Overture.
Brilliantly orchestrated, and with its
roistering student songs, it provided - if
one were inclined to be philosophical -
the left-hand bookend for an evening’s
musical consideration of life from youth
to old age.
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Some appreciative comments from FES:

‘The concert was lovely and it was good to
see so many people there.” - PH

‘We very much enjoyed the concert and | am
sure it was very hard work for all concerned.
We are looking forward to the next concert.”
-SD

‘We loved the concert. Some of our favourite
pieces were played so we knew we would.
Faure’s Requiem was wonderful.” - MF
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Spotlight on .... YOU ?

hat sort of a person is a Friend of Ely Sinfonia? Are you typical? Find out how
you compare with a summary of the responses to a recent questionnaire from a sample (not
scientific, admittedly, but a cross section of some older and some more recent members).

It’s gratifying to find that you see the purpose of subscribing to the Friends as a way of making a contribution
towards the financial stability of the orchestra. Actively promoting and supporting the orchestra in the
community depends on people feeling that it isn’t someone else’s problem but something Friends can really
influence; attending the concerts and encouraging others to do likewise; helping raise funds. All these things
help to ensure that a local symphony orchestra can continue in this area—something one respondent didn’t
want to take for granted.

Advantages include a greater sense of involvement and belonging, getting to know the players, learning when
concerts and events are happening, and meeting new people.

You are a predictably educated bunch when it comes to musical preferences (or perhaps only what you are
prepared to admit to?):

Radio 3, Classic FM (generally, for some reason, “in the car”), classical CDs and ranging, where specified, from
Bach, Balakirev and Beethoven, through Finzi, Pergolese and Shostakovich to Tchaikovsky. | enjoyed the
response: “ | sometimes think work counts as the hobby | fit in around music.”

Other hobbies include books, gardening, cooking, walking and tea shops.

So far, so good! All highly worthy. How do you compare!?

Some more frivolous questions had you pretty evenly divided into Owls and Larks, although the hard workers
among you will agree with those who wearily replied, ‘Both’.

Town or Country? This tended to produce more for the country, unsurprisingly given our location. But the
cultural advantages of a city are obvious to many. As one Friend wrote, “the Halle never visits Bardwell”. So
we are felt to be lucky in this region to be able to get up to London or over to Cambridge for selected treats
(those that don’t clash with ES’ Ely concerts, needless to say). We usually can have our cake and eat it.

Muddy boots or furry slippers? Again, such a sensible group of people, you lot! You get out in exemplary,
active fashion when weather permits. Otherwise you enjoy the cosiest possible furry indoor slippers. There
will, however, inevitably be the odd occasion when it’s raining and you forgot to put the bins out and it’s
bedtime ....

Home cooking or meal out? ‘That depends.” ‘Who with? ‘Who’s paying? ‘Both, but not in the same evening.’

Quote of the questionnaire
‘What more could anyone possibly want after Raphael Wallfisch and ES playing Dvorak Cello Concerto in Ely Cathedral?’

IT"S YOUR NEWSLETTER!

Are you a poet? Or a writer? Or good with a camera?

Do please send me material, inspired by or in direct response to any of our concerts. It’s good to
have as many different ‘voices’ as possible, especially when music is such a personal experience. If
you’d fancy reviewing one of our events, or a part of one, please get in touch by email or post to:

Charlotte Dean, FES Secretary,
38 Dovehouse Close, Ely, Cambs CB7 4BY



Page 3 Volume 5, Issue |

Open Workshop

Ely College school hall was the venue for the large numbers (not far short of 100) taking part in our
annual Open Workshop on Sun 4th November 2012.

This year’s work was Tchaikovsky’s 5th Symphony, a work which would be well outside the scope of
those who were not members of a large orchestra: it was a brilliant choice.

Its richly satisfying melodic sections and varied orchestral colour made it an ideal symphony to work at.
Players of all ages and experience came together for the shared journey. The exhilaration in the play-through
was palpable; and the smiles at the end were due to real pleasure resulting from hard work and a sense of
achievement. Lots of delicious home baking from generous members of the orchestra put the seal on a
wonderful day.

FES Workshop participants like Simon Cottrell, Issy Atkinson, Tania Nolan and Ingrid Kimbell are already
looking forward coming back next year if they possibly can.

Steve Bingham held the disparate players together, knowing when (and how) to take sections apart for
special attention and when to continue—a real skill with amateur players. Nobody felt exposed; everyone felt
supported.

The day’s success was due to the massive organisation of lead cellist David McLeish. His experience with this
event meant it all went smoothly, but conceals the many weeks it takes. We extend our thanks to him.

Swaffham, Norfolk: St Peter and St Paul’s Church

Not surprisingly, Friends didn’t travel out to Norfolk for our concert there on Sat 24th November.
However, it remains important that we play in different places, not just in our ‘home town’ of Ely.

ES was rewarded with a most beautiful church (the roof is worth a visit in itself) and a warm welcome from our
hosts, Swaffham Arts.

It was a programme of orchestral favourites, conducted by Steve Bingham, with Brahms’ Academic Festival
Overture , Elgar’s Serenade for Strings, Barber’s Adagio, Mozart Symphony no 40 and Rossini’s Thieving Magpie
Overture. Favourites they may be, but they still require integrity, musicianship and technique The audience
who braved the heavy rain certainly appreciated the results.

FRIENDS NEWS

My especial thanks go to Mirella Fray and to Janet and Terry South whose very generous donation of
|their delicious home-made jams, cakes and mincepies helped the FES stall at the Christmas concert to raise £65 |
for Ely Sinfonia. At the risk of mixing my food metaphors, they really are the salt of the earth to respond to my
appeal and to help with staffing the stall.

Thanks, too, to Friends who came to the concert, with or without youngsters in tow.

Next year, let’s raise our game and aim for £100 from the stall, with yet more edible contributions from

The AGM is on 3rd February 2013, in the Recital Hall of Kings Ely (Agenda and the 2012
minutes are on the website). It’s not very formal, though of course all the legal requirements are
covered. Amongst other things, you will hear Steve Bingham give his review as Artistic Director,
and the Treaurer Chris Moule will give an account of the finances, crucial in this time of austerity.
Chris will also provide an awaited update on Charitable Status and Gift Aid, which is near
completion. | hope the 2013-14 subscriptions in August, and any donations by FES and others, will
be able to be gift aided.
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E uring this recent bitterly cold snap, a
reminder of Christmas 2012 festivity and

cheer is particularly welcome.

In seasonally colourful tops, a reduced
orchestra (but with plenty of intriguing percussion)
packed the Ely Maltings stage.

There was something for everyone. Corelli’s
Christmas Concerto called for some very dextrous
fingering and bowing from the players. Then Clarke
Moore’s poem The Night Before Christmas set the
scene in words before = The Twelve Days of
Christmas by Edward Watson changed the mood.
The exchanges between the soprano (Jenny Bingham)
and her increasingly exasperated ‘true love’ narrator
(Jeremy Harmer) accompanied by orchestral
interludes offering musical clues as to the next day’s
offerings were very funny. Adults also appreciated
the Richard Stilgoe version of The Night Before
Christmas.

Employing his magical touch with an audience
Steve Bingham fully involved the children. He
brought, and played, his miniature violin, and he
shared his tuned handbells (right) and organised their
accompaniment to the carols, which were enjoyed by
everyone in the hall (led by Jenny and some singers
from the Ely Consort). The Mayor lent his official
blessing and his Lady joined the young bellringers
and some of their parents.

Profits will support The Mayor’s Charity,
ADeC and ES. Thanks go to The Maltings, ADeC and
Ely Rotary Club—and especially to Steve Bingham
and Ely Sinfonia!

May all thrive and flourish in 2013!

Vertically, from the top: Steve introduces the string sections; handbell ringers receiving their instructions; the tuned handbells and
the miniature violin; children have a go at the end with the nail chimes.
Above, left, left to right: Jeremy Harmer, narrator, Jenny Bingham, soprano, Steve Bingham plus violin, The Mayor and his Lady.




