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Forthcoming  Events 
 

29 September 2012  7.30pm 

Ely Cathedral 

 

Samuel Barber Adagio for 

Strings 

Samuel Barbour  

 Knoxville Summer of 1915 

Johannes Brahms 

 Academic Festival Overture 

Gabriel Faure Requiem: 

Soprano– Raphaela Papadakis 

Baritone—Jonathan Gunthorpe 

and St Ives Choral Society 

 

Premium tickets £20 

Other tickets £15, £5  

Concessions in £15 seats.  

FES discount in £20 and £15 

seats. 

Password: TUBA 

 

FES renewals due Aug, and 

certainly with/ before ticket 

purchase. See p 4 

Tickets from Ely Cathedral 

Box Office 01353 660349 

https://

tickets.elycathedral.org/ 

ES enquiries 07798 826880 

or 01353 721007 

Email: 

publicity@elysinfonia.co.uk 
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FES Secretary: Charlotte Dean 
elysinfonia@googlemail.com 

Tel 01353 664871 

 

Special young persons’ welcome  

Ely Cathedral, 3 March 2012 
 

An extra sense of liveliness, camaraderie 

and joy permeated this concert. 

It opened with the première performance 

of Somniare by Alex Cook, winner of 

the Cambridge Youth Composer of the 

Year 2011 prize. With small groups of 

instruments scattered throughout the 

Cathedral, this budding new composer 

was able to create an intriguing 

atmosphere as strands of sounds were 

suspended in the vaults of the Cathedral 

and  came together in long enduring sound 

combinations give a feeling that we were 

immersed in an expansive film score. 

 

 Ravel’s Bolero is a very popular addition 

to the programme. Although the 

composer is said to have joked about the 

piece having no music, this orchestra 

proved otherwise. As the different 

instruments came in above the constantly 

repeated rhythm in the snare drum, it 

soon became clear that this was no 

ordinary performance. The soloists 

brought out the uniqueness of their 

instruments’ sounds while at the same 

time providing delightful colour and 

development. 

 

I have heard Benjamin Britten’s Young 

Person’s Guide to the Orchestra a 

hundred times and more. Consequently, it 

was with a little trepidation that I waited 

to listen to this piece yet again. However, 

I need not have feared. This performance 

was definite proof that a live performance 

beats any recording. Steve Bingham 

exuded enthusiasm as he introduced the 

piece and added his own limericks to 

introduce the children to the instruments 

as they played in turn. It was moving to 

see the youngsters, sitting on cushions in 

the octagon in front of the orchestra, 

remaining quiet and interested throughout 

the evening’s performance. The extra 

vitality and colour that this orchestra 

added to this very well-known 

composition made it a real joy to hear 

again. 

 

After interval we were taken into a 

deeper realm with Shostakovich’s Fifth 

Symphony. The performers created a 

sense of poignant stillness that developed 

into angry outbursts or deep Russian 

moodiness. In the second movement 

particularly, different instruments brought 

extra character and tones to the 

proceedings. In the third movement the 

use of intervals and melodic shape to mix 

the emotions created an underlying sense 

of sadness that permeated the work, while 

also adding tinges of beauty and hope. 

There were many glorious moments when 

a distinctive Russian voice emerged, 

especially in the deeper instruments. The 

final movement contained feelings of anger 

and agitation that were momentarily 

suspended in delightful episodes of respite 

only to break out again into expressions of 

frustration and anxiety, ending with a final 

declamation by the drum. This was one of 

the most exhilarating and inspired 

performances by Sinfonia I have heard. 

 

Rosemary Westwell (abridged) 

Many thanks for FES responses:  

 

Steve Bingham did a wonderful job making it 

interesting for the children (and there were 

quite a few "camping " at the front). The 

limericks [by SB] were good  too . 

There was a new piece by the young 

composer, Alex Cook , called Somniare. A 

lovely piece by one so young. 

Everyone loved the Ravel; and finally the 

Shostakovitch, beautifully played, really 

captured  the atmosphere of Soviet Russia  - 

the fear and  the human suffering. It was 

really a most impressive concert. MF 

It was a wonderful evening, with the ES 

performing brilliantly...it only gets better! JM 
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Spotlight on . . . . Patricia Mathieson  Publicity Manager 

 

 

Like many viola players I started with violin.  However, in 

the sixth form I took up viola and I was leading the viola 

section in the school orchestra within three weeks – even 

before I had learnt to read the alto clef.  It says less about 

my playing than about the school’s standard of music! 

 

Years later, a friend encouraged me to begin playing again. I 

started with a Cambridge-based concert orchestra that 

played tunes from the musicals, bits of jazz and light classical 

pieces.  When I joined Ely Sinfonia a few years later, I had 

never played with a big symphony orchestra.  It’s an 

absolute joy and I’m so thrilled that they put up with me, 

trundling along at the back of the violas.   My playing is 

definitely improving and it’s amazing to be right in the 

middle of the huge, complex sound that is an orchestra.  

We are so lucky to have Steve Bingham as our conductor, 

because he’s really encouraging and understanding, and 

brings out the best in everyone.  At least, by way of thanks, 
I can give the orchestra some of my management and organisational experience, which I hope is helpful. 

 

A couple of years ago, Robin Moore, who had managed the orchestra for several years, emigrated to France.  We realised 

that there was a huge amount of work to be done to organise the concerts and manage the orchestra which he’d done 

virtually single-handedly.  As I was just setting up my business consultancy (Bardwyck), I offered to lead a project to identify 

everything that needed to be done and to  share the jobs out efficiently.  Since then, my business partner Liz and I have 

taken the committee on a bit of a journey, and the result has been twofold:   

 

 The orchestra now has a defined set of objectives: to help players and members to develop their musical skills and 

knowledge, and to bring the enjoyment of music to audiences within Ely and beyond.  It also has guidelines on how it 

should set about achieving these objectives.   

 We have a documented set of tasks and roles – what we call the orchestra’s “process manual”.  It’s a living, breathing 

document and everyone adapts it to their own style as they go along, but basically we should never again find 

ourselves floundering because someone critical has left.  Each committee member has their own role: mine is that of 

publicity manager, which involves producing all the publicity materials, dealing with the press and sorting out the 

programmes for concerts.  

Bach/ Beethoven/ Brahms or Berg?   

Of course, it depends.  When I’m in the car, it has to be Bach Brandenburg concertos, especially if I’m in a hurry.  But Beethoven is 

so full of complexity …. 

Big business/ small business?  

I’ve been self employed for quite a time and couldn’t go back to being employed by a big company.  But my clients are businesses of 

all shapes and sizes.  I love taking a small business and helping it grow, and it’s equally satisfying to help a large business change 

direction, overcome challenges or get a foothold in the UK for the first time. 

TV or radio? 

The only time I ever watch TV is when I’m doing the ironing.  I’m a Radio 4 addict, especially The Archers, the news programmes and 

gardeners’ Question Time. 

Town or country?   

Oh, country.  No question.  I love the wide, open spaces of the Fens and the fact the landscape looks different every day. 

Magazine or Fiction? 

There’s nothing like getting buried in a really good book.  I especially like historical fiction, biographies and travel books, and I read 

the Philip Pullman and Ring trilogies right through without stopping. 

Full English or Continental? 

As a B&B landlady, breakfast is a bit of a speciality of mine: not just the standard full English, but specialities like local asparagus 

and scrambled egg or Wicken Fen vegetarian sausages with home-made baked beans [www.maytreehouse.co.uk].  But for myself I 

like orange juice, yoghurt, a slice of toast and bags of coffee. 

I couldn’t get through the weekend without ….   

I hate to say this, but it has to be chocolate! 
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Brilliant Bruch  from young soloist 

 

Above left: Linton Village College, during afternoon rehearsal.  Look carefully to see how hot it was that afternoon! 

Above right: A delighted soloist  - Yuki Kamura after her concert performance. 

This year has been notable for featuring young people, whether as audience (behaving beautifully on 

the floor at the front of the cathedral for the Britten concert), as composer (Alex Cooke, in the 

same concert) or as performer. Yuki Kamura was our soloist for the Bruch violin concerto no 1 on 

Saturday  26th May in Linton Village College during the (possibly only) hot fortnight of 2012.  
Aged just 15 yrs, Yuki is studying at Kings Ely.  The audience was amazed at her technical ability and 

composure, her nerves only evident from the broad smiles she allowed herself at the end. 

 

It’s a work that everyone knows, but a live performance in a piece with such orchestral colour and 
fabulous melodies never fails to bring something extra, especially when, as on this occasion, the 

soloist occasioned admiration as well as sheer enjoyment.  Knowing the work inside out as a 

professional violinist himself meant that Steve Bingham conducted with great sensitivity, and the 

audience was clearly thrilled. 

 
The concert started with a bang, literally.  Rossini’s Thieving Magpie Overture set the mood of 

infectious light-heartedness, achieved by deft fingering, sustained breath control and full-blooded 

tympani.  This was followed by Elgar’s quintessentially English Serenade for Strings, with beautifully 

sustained melodic lines and the quietest of magical pianissimos.  
 

The concert ended with Mozart’s Symphony no 40.  Its infectious tunes and fast final movement 

sent the Linton Music Society and others out into the apricot and violet sunset feeling cheerful and 

satisfied, and to judge by comments, delighted with their evening. 

 

You’ve a chance to hear some of the summer programme again on November 26th 2012 at 
Swaffham, Norfolk.  We shall be p laying the Brahms 

Academic Festival Overture, Elgar Serenade for Str ings, 

Barber’s Adagio for String Orchestra, Mozart Symphony no 40 and Rossini’s Thieving Magpie Overture. 

Norfolk calling … 

Next morning, Sunday 27th May, was Pentecost (Whitsunday) and a chamber group from the orchestra played 

Mozart’s Mass in C K317 (which included the very lovely Benedictus, sung by the head boy chorister) and the 

anthem Veni Spirite Sanctus .  It was a long service, but a magnificent and moving occasion. 



 

 

 

 

 
Ely Aquafest may have stolen some of our audience, at the Friends and 

Orchestra event on Sunday 1 July  but the principal culprit was more likely 

the weather.  Undaunted, the show went on, and  those who couldn’t make it, really 

missed a treat.  At least we were warm and dry in the Kings Ely Hayward Theatre. The picnic produced far more absolutely 

delicious food than we could manage and the music was a real pleasure.  Steve Bingham and Jeremy Harmer (above centre) 

reprised their  Ferdinand the Bull performance which was such fun at one of our Christmas concerts at Ely Maltings a 

couple of years ago, and there were duets of various combinations. The Mendelssohn Octet first movement was played 

(beautifully) with double numbers (cello section above right), and Steve rounded off the afternoon with a wonderful pastiche 

of Vivaldi meets the Beetles, meets James Bond et al, to a recorded piano accompaniment.  Here’s hoping we do something 

similar next year with more people to enjoy it.  
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FRIENDS’ NEWS 

See what you (all) missed! 

First, A Big Thank-you 

Special thanks to those stalwart Friends who rescued me when I was unable to be present at the March concert.  Jill and Colin Macrae, 

along with Terry and Janet South, managed somehow to hold the fort, despite two other volunteers in my calculations being obliged to 

cancel.  It didn’t help that the cathedral decided on the night that our numbers did not merit pre-concert booking of drinks, and co-

ordination with their programme sellers was tricky.  Fortunately, our audience did not allow the less-than-perfect organisation at the 

outset to spoil their evening. 

Charlotte 

TICKETS for Sat 29th September 2012  [please note earlier date; see below] 

See inset panel p1 for our programme. 

FES 10% DISCOUNT on Premium £20 and £15 tickets.  Password: TUBA.  Premium includes free programme.  

Concessions: £10 in £15 seats. £5 seats also available. 

Tickets only available from cathedral box office: Tel 01353 660349.  Email: https://tickets.elycathedral.org/ 

ES Enquiries: 07798 826880 or 01353 721007. email: publicity@elysinfonia.co.uk 

Friends are welcome to email/phone Charlotte Dean (FES secretary) 01353 664871 with queries.  All part of the service! 

MEMBERSHIP RENEWAL 

 

Our ‘October concert’ is no more.  It has been re-scheduled by the cathedral to the end of September, 

thereby pushing renewal of membership back a month ie to AUGUST rather than September.  Friends will 

get the same number of benefits for their annual membership (unchanged from its inception at £10 per 

person) vis 10% discount for 2 big orchestral concerts, and any other musical event organised by ES, 

priority booking, invitation to a rehearsal,  advance notice of concerts, a free Friends event , not to mention 

this amazing biannual newsletter!   

Your support for Ely Sinfonia is VERY much appreciated and is helping towards keeping us afloat during 

this difficult economic time.  Please renew, and please spread the word about Ely’s local orchestra. 

 

To validate your 10% discount on your autumn concert tickets, please renew your membership as soon as you can and 

certainly during August. 

 Please send cheques, made out to Ely Sinfonia to Charlotte Dean, 38 Dovehouse Close, Ely Cambs CB7 4BY. 

 

 

 


